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Lai labak izprastu un modelétu makslinieciskas radisanas procesus gan vesturiska-
jas struktaras gan musdienas, LMA Doktorantaras programma sava ikgadéja starptautiskaja
konferencé aicina pieversties izzinas teorijai un praksei, ko péta kognitivas zinatnes. Tam pie-
mit starpdisciplinara daba un tapéc tas ir ideali piemé&rotas apzinas un psihes, uztveres, izzinas
un valodas fenomenu pétniecibai. Masu gadijuma makslinieciskas izzinas un radoso procesu
izpéte batiska ir makslinieciska radosuma analize, mekl&jot ta impulsus apzinas mijiedarbiba
ar dailrades psihologijas mehanismiem. Ar apkartéjas vides uztveri un izpratni ciesi saistita ir
jedzienisko kategoriju konstruésana individa mentalaja vide, kas rezultéjas ka runatas valodas
forma, ta arl rod savu izpausmi makslinieciskas valodas izteiksmes lidzeklos.

Aicinam konferencei pieteikt referatus, kuri Jautu ikvienam konferences dalib-
nickam saistit savu individualo pétniecisko tému ar plasa spektra radoso personibu, taja
skaita ieklaujot makslinieku, arhitektu un citu radoso profesiju parstavju dailrades ierosi-
nataju, motivacijas un realizacijas procesu analizi. Makslinieciskas radisanas procesu izzina
rosinam nemt talka kognitivas psihologijas (no latinu: cognitio — ‘izzinasana, prieksstats,
jedziens’) ka psihologijas virziena pétnieciskas metodes un aspektus un iedzilinates:

- informacijas apstrades procesu izvértesana un to likumsakatibu definésana,

- makslinicka uztveres un lémumu pienemsanas mehanismu konstatésana,

- arhetipu identifikacija,

- zina$anu un makslinieciskas radisanas tehnisko prasmju apliecinajuma,

- télainas atminas, makslinieciskas izteiksmes un semantiska véstfjuma interpretacija,
- radoso mekl&jumu un problému risinajuma ilustracija,

- maksliga un individa intelekta produktu prezentacija,

- ka arT kognitivo prasmju attisttbas modelésana.

Konferences dalibnickus rosinam iedzilinaties jautajumos par to, ka socialie,
ckonomiskie un demografiskie faktori ietekmeé vides, telpas un objektu uztveri. Pétniecibai
produktivi bus tadi ar informatikas nozari saistitie aspekti ka zinasanu parnese un ar to ciesi
saistitie maksliniecisko ideju migracijas, aizgisanas un atdarinasanas procesi. Nemot véra
musdienu informacijas aprites, I'T un MI attistibas atrumu kognitivo zinatgu konteksta un
konferences tematiska apvarsna paplasinasana svariga loma var tikt ieradita arf makslinie-

ciskas radisanas morales un €tikas jautajumu izpétei.

Prof. Dr.habil.art. Ojars Sparitis
Doktorantaras programmas direktors

Latvijas Makslas akadémija



In order to gain a keener and deeper understanding of the processes of artistic
creation both in the past and nowadays, the Art Academy of Latvia invites researchers to
its annual international conference to explore the role that cognitive studies can play in
facilitating our understanding of artistic creation. As studies of human cognition are inter-
disciplinary, they are ideally suited for research into the interconnections between artistic
creativity and such cognitive phenomena as perception, concept formation, and language.
The practices and languages of art and architecture are inextricably interwoven with our
embodied apprehension of the lived environment and with the categorical and conceptual
frameworks investigated in cognitive psychology and in related cognitive studies.

We invite you to submit proposals for conference papers that explore a wide
spectrum of issues involved in the creative activities of artists, architects, and other pro-
fessionals and that shed light on the intricacies of their motivation and their realization
of their projects. Some of the issues we suggest that you engage with in your conference
papers are:

- information processing in the context of artistic creativity;

- peculiatities of the artist’s perception and decision-making;

- archetypes in artistic creativity;

- types of knowledge and technical skills needed for artistic creation;

- figurative memory, artistic expression, and semantic messages;

- creative problem solving;

- challenges to individual artistic creativity posed by artificial intelligence;
- modeling the development of cognitive skills.

We also encourage the participants in the conference to explore the ways in
which social, economic, and demographic factors affect an individual’s embodied expe-
rience of the lived environment. Another area of research that is of interest to us is the
impact of the IT industry and artificial intelligence upon knowledge transfer, including the
sharing, borrowing, and imitation of artistic ideas. We also welcome papers which explore
insights that cognitive science can provide into moral and ethical issues in relation to artis-
tic creativity.

Prof. Dr. habil. art. Ojars Sparitis

Head of Doctoral studies programme
Art Academy of Latvia



Ikgadu téma, kuru sketinat var palikt nemainiga, jo mainas uzsvari ka izsekot ra-
dosai domai un radosam rezultatam. Radosuma pétnieciba var bt zinatniska un vienlaicigi
absurdi radosa, kurai atkal jaklast par izpétes objektu. Sabiedriba pieprasa laikmetigu skatu
punktu, ka arT redigétus satiksmes noteikumus ar ieprieks nebijusam cela zimém un sodu
punktu sistémam.

Vienlaicigi atgriezas labi noglabats vecais uzpuléts ar laikmetigu vasku, ko sarazo bites
radosi pielagojoties dabas parmainu procesam. ZumZumZum.

Pétniecibas produkts aiznem mazak vietas ka radosa procesa iznakums Makslas. Pétnieciba
un analize ir visnotal ilgstspejigs process, varda visdazadakajas un radosi kombinétajas
nozimes.

Kritiska domasana parskata radosas domasanas veikumu un tuvinas izpétei. Bezgaligs pro-
cess ar nezinamu iznakumu.

Veiksmi!
Art. D. Kristaps Zarins

Latvijas Makslas akadémijas rektors

The theme of the year to deliberate on may remain unchanged as the emphasis on how
to pursue creative thought and creative output changes. Research of creativity can be
scientific and absurdly creative concurrently, which must again become the object of
research. Society is demanding a contemporary viewpoint as well as revised traffic rules
with so far unseen road signs and penalty point systems. At the same time, the well-
stored old hatbox keeps coming back, polished with stylish wax, produced by bees that are
creatively adapting to the process of natural change. BuzzBuzzBuzz.

A research product takes up less space than the outcome of a creative process in the Arts.
Research and analysis constitute a perfectly sustainable process, in the most diverse and
creatively combined senses of the word.

Critical thinking reviews the performance of creative thinking and approaches study.
An endless process with an unknown outcome.

Good luck!
Art. D. Kristaps Zarins
Rector of the Art Academy of Latvia



13. janijs June 13

10.00
Atklasanas uzrunas / Opening speeches

Art. D. Kristaps Zarins, Dr. habil. art. Ojars Sparitis

Section I / I sekcija

Modelling cognitive challenges
Kognitivo problému modeléSana

Moderated by / Sekcijas moderatore PhD Liene Jakobsone

10.05-10.25
Ignas Pavliukevicius (Vilnius Academy of Arts)

Sentient machines in art: Relationship with digital beings and new kinds of intimacy

10.30-10.50
Anneli Porri (Estonian Academy of Arts)
What Do We Need to Be Visually Competent?

10.55-11.15
Rokas Davydenas (Vilniaus dailés akademija)

Between contingent and predictable: 3D clay printing artistic research

Starp iespéjamu un paredzamu: 3D mala drukasanas makslinieciskais pétijums

11.20-11.40

Sanita Duka (Latvijas Makslas akademija)

Cognitive Synergy in Collective Creative Practices: Stage Design Innovations of Political Theatre
Scene in Latvia 1920-1930

Kognitiva sinergija kolektivajas radosajas praksés: skatuves iekartojuma inovacijas politiska teatra

konteksta Latvija 20. gadsimta 20.—30. gados



11:45-12:05
Mariia Koltsova (Mykhailo Boichuk Kyiv State Academy of Decorative-Applied Arts and Design)
Synthesis of Architecture and Art: Historical Roots and Contemporary Perspectives

Arhitektaras un makslas sintéze: vesturiskas saknes un musdienu perspektivas

12.10-12.30
Monika Grbac (University of Rijeka)
Art Nouveau in Port Cities” Architecture: Artists’ Views on Riga and Rijeka

Jugendstils ostas pilsétu arhitektra: Makslinicku skatfjums uz Rigu un Rijeku

12.30-13.00

Partraukums / Break

1T sekcija / Section II:

Cilvéka izzinas amplitiida un MI potencials kognitivo iesp&ju paplasinasana
Human cognitive range and the potential of MI for cognitive enhancement
Sekcijas moderators / Moderated by Dr. habil. art. Ojars Sparitis

13.00-13.20
Viesturs Kreicbergs (Latvijas Biozinatgu un tehnologiju universitate)

Intelekts, radosais gars un MI

13.25-13.45
Elizabete Taivane (ILatvijas Universitate)

Fenomelogiska struktaranalize uz Kristus Karala kalna skulptaras pieméra

13.50-14.10
Sanita Bitko (Rigas Tehniska universitate, Latvijas Makslas akadémija)

Kognitiva pieeja un metodologiski risinajumi Latvijas makslas véstures histotiografija



14.15-14.35

Liga Veélina (Latvijas Makslas akadémija)

MAKSLINIEKA ROKRAKSTA REPRODUCEJAMIBA

MAKSLIGAIS INTELEKTS (MI) KA RIKS RADOSO PROCESU OPTIMIZACIJAI

14.40-15.00
Endijs Andersons (Latvijas Makslas akadémija)

Migrenas makslinieciska izpéte

14. janijs June 14

11T sekcija / Section 111

Stils un skola makslinieciskaja jaunradé:

Latvijas makslas véstures piemérizpéte

Style and School in Artistic Creativity: a Case Study
in Latvian Art History

Sekcijas moderatore / Moderated by Dr. art. Kristiana Abele

10.20-10.40
Anna Ancane (Latvijas Makslas akadémijas Makslas véstures institits)
Jakobs Ernsts Meijers:

Rokoko stilistisko konceptu uztvere un parnese 18. gs. 60. gadu Rigas arhitektara

10.45-11.05
Karina Horsta (Latvijas Makslas akadeémijas Makslas véstures institats)

Ziemelu klasicisms Latvija

11.10-11.30
Silvija Grosa (Latvijas Makslas akadémija)
Vesturisko stilu studiju, paraugu un vides konteksta izpratnes mijiedarbiba arhitekta

Konstantina Pekséna darbos



11.35-11.55
Daina [ace (Latvijas Makslas akadémijas Makslas véstures instituts)

NICAS TAUTASTERPA KREKLU UZPLECU DEKORATIVAS KOMPOZICIJAS

12.00-12.20
Kristiana Abele (Latvijas Makslas akadémijas Makslas véstures institiits)
«Nakamas makslinieces jatigie vaibsti» neatkarigaja Latvija: Tatjana Kacalova pirms

totalitarajam okupacijam un makslas véstures studijam

12.25-12.45
Ieva Kalnina (Latvijas Makslas akadémija)

«Klusa vientuliba izplaucis talants»: Zentas Loginas makslas sakotne

12.50-13.10
Sanita Ose (Nacionala kultaras mantojuma parvalde)

Zimeésanas skolotaju tapsanas celi Latvija 20. gadsimta sakuma

13.10-13.40

Partraukums / Break

IV Sekcija / Section IV

Kognitivas izzinas metodes makslas procesu un artefaktu izzina
Cognitive methods for understanding artistic processes and artefacts

Sekcijas moderators / Moderated by Dr. art. Andris Teikmanis

13.40-14.00
Harijs Tumans (Latvijas Universitate)
How to understand the ancient Greeks and Romans

Ka saprast senos griekus un romiesus



14.05-14.25
Liga Slakota (Latvijas Makslas akadémija)
Tkonu gleznotaja Nikolaja Gluhova dailrades mantojums

The legacy of icon painter Nikolai Glukhov

14.30-14.50

Guntars Gritans (Latvijas Makslas akadémija)

Velina padomju perioda glezniecibas paradibu interpretacija kognitivas izpétes konteksta
Interpretation of Late Soviet Period Painting Phenomena in the Context of

Cognitive Research

14.55-15.15

Ojars Sparitis (Latvijas Makslas akademija)

«Fotografs laukos» — kognitiva pieeja kulturvides morfologijai un fotografa
vertiborientieru identifikacijai

«The Photographer in the Countryside» - a cognitive approach to cultural morphology

and the identification of the photographer’s value orientations

15.20-15.40
Viva Ievina (Latvijas Dizaineru Savieniba)
Frankfurtes virtuve un tas ieteckmes mekléjumi Latvija

Frankfurt cuisine and the search for its influence in Latvia

15.45-16.05
Sebastian Muehl (Latvijas Makslas akadémija)
Artistic reasearch as a challenge for art criticism - a reconsideration

Makslas izpéte ka izaicinajums makslas kritikai - parvértésana

16.10-16.30
Nosléguma diskusija un konferences rezuméjums

Closing discussion and summary of the conference



SENTIENT MACHINES IN ART
RELATIONSHIP WITH DIGITAL BEINGS
AND NEW KINDS OF INTIMACY

Ignas Pavliukevicius
PhD candidate, Vilnius Academy of Arts

ignas.pavliukevicius@stud.vda.lt

Culture is a complex blend of values, beliefs, norms, and behaviors that create a community’s iden-
tity. It’s dynamic, and continuously evolving. Nowadays, artificial intelligence (Al) is blending into
this cultural fabric, merging human creativity with technological innovation. Creators are embracing
AT as more than just a tool—it’s becoming a partner in creation, challenging our traditional views
on creativity and the boundaties of machine capability.

Advancements in Al like image and language generation algorithms, are diversifying artistic
expressions and redefining creativity. Large language models, for example, can mimic human-like
text, illustrating Al’s growing influence in the arts. This raises questions about authorship and the
essence of creativity.

Al-generated works reflect a collective effort, drawing from a vast pool of human experiences and
knowledge. This synergy between humans and machines is producing a new category of cultural
objects, which embody our collective consciousness and offer fresh perspectives on creativity. In
the digital age, the notion of solitary genius is being replaced by a more inclusive view of cultural
creation as a collaborative endeavor, where both humans and Al contribute to our cultural legacy.

Keywords: Artificial intelligence, Large Language Models, Authorship, Cultural Object,
Collective Production

Ignas Pavliukevicius, an alumnus of the Royal Academy of Arts in The Hague, furthered his edu-
cation at the Vilnius Academy of Arts, where he pursued a Master’s in Photography and Media Art.
He is currently advancing his studies as a doctoral candidate there. Ignas delves into the ambiguity
that lies between human emotions and digital stimuli through his work. His current doctoral re-
search theme lies in artificial intelligence simulations. Sentient machines in art; relationships with
digital beings and new kinds of intimacy.



WHAT DO WE NEED TO BE VISUALLY COMPETENT?

Anneli Porri

Estonian Academy of Arts

anncli.porti@artun.ce

Engaging with visuals needs a critical approach within the mediated world of media, yet general
education does not systematically support the development of visual competencies, which en-
compass the reception and interpretation of art. Art interpretation includes the affective, per-
ceptual, communicative, and cognitive dimensions in the recipient enabling an authentic, holistic,
learner-centered approach in the learning process.

In the presentation, I will explore the possibilities for shaping visual competency, and how to
cultivate these skills in the learning process. To achieve this, I will provide an overview of the
tools for assessing visual competency and the existing approaches to defining the concept based
on previous literature. By interviewing arts education specialists and professionals in the art field,
I will elucidate the expected visual competency skills by the end of high school and how learners
can demonstrate these competencies. Based on the analysis of university courses that shape visual
competencies and visual literacy, I will highlight the main challenges and difficulties in achieving
the expected competencies.

This information will assist both general education teachers and university faculty in planning the
learning process and deliberately structuring support for cognitive skills while promoting visual
analysis and conceptualization.

Keywords: visual competency, art interpretation, teaching strategies, scatfolding methods

Anneli Porri is a doctoral student and junior researcher at the Estonian Academy of Arts Doctoral
School. She graduated from the Institute of Art History at the EAA with a BA in Art History
(2002), and from the Estonian Institute of Humanities, Tallinn University, with a MA in Cultural
Theory (2012). Currently, she works as a lecturer in art education at the Estonian Academy of Arts.
Porri has curated exhibitions of contemporary art, edited art publications, and developed educa-
tional materials. Her academic research focuses on the analysis of artworks and the didactics of art
mediation in general and higher education.



BETWEEN CONTINGENT AND PREDICTABLE:
3D CLAY PRINTING ARTISTIC RESEARCH

Rokas Dovydénas
Doctor of Arts, Vilniaus dailés akademija

rokas.dovydenas@vda.lt

Artists, in Vilnius Academy of Arts, just recently begun to take an active role reflecting their prac-
tice. These changes begun with doctoral studies of art since 2013. The understanding of the crea-
tive process is often described, revealing the knowledge obtained during the artistic research. The
presentation will describe an investigation of 3D clay printing. It will discuss artistic possibilities
occurring between knowledge of printer control and getting unexpected result, while using 3D
clay printer. By describing the different phases of the process, research reveals the possibilities of
interacting with machine, that finally gives fine art result.

The research will be supplemented by the history of technology, describing how it works and
what changes it brings to ceramic studios by digitizing work and speeding up the creative process,
abandoning manual and team work. As well the work discusses the historical assumptions for the
reproduction of ceramic works, their relationship with factory production. The experiments of
world and local potters using different techniques of ceramics reproduction will be presented.
The division of labor in ceramics, even before the industrial one, existed for a long time. Every
improvement, digitization of work or the acquisition of ready-to-use clay, which is common today,
reduces the amount of manual work or at least speeds it up. With more advanced technology, pot-
ters can work more independently and faster. It is worth noting that the work with the material has
not disappeared anywhere, clay must still be prepared, molded and fired, regardless of whether it
takes place in a factory or in the workshop of an artist. Ceramic works are often reproduced. This
can be said both about the reproduction of three-dimensional form and about the reproduction
of decor. Repetitive ceramic pieces created by artists will inevitably have a special relationship with
mass-produced pieces. Experimental research work was carried out with the Potter Bot Pro 10 clay
printer. The device prints clay on a moving substrate, which can shake the print, causing it to lose its
shape or even fall off the printer. When experimenting with printing faster, especially tall and slim
shapes, the printer would wobble the piece. The work can start to rotate and the vertical axis of the
work would disappear. Printed layers can shift in an unpredictable direction. As a result of these
shifts, the work did not fall over, but can take a different form than the one provided in the project.
Designs are created in Autodesk Fusion 360, g-code is created in Ultimaker Cura using Potter Bot
manufacturer’s recommended settings.

Printed on a Potter Bot Pro 10 clay printer in white clay mass TBF2, manufactured by Colorobbia,
Italy. 20 vases of the same design, were printed in this way. The biscuit is fired at a temperature of
1000°C. The works are decorated with colotless CLLA 51 glaze, the glazes are fired at a temperature
of 1040°C. The final result will be presented in the sequence of photos.

Keywords: ceramics, declay, 3D clay printing

Rokas Dovydénas is a Doctor of Arts, an interdisciplinary artist and a curator. Since 1994,
he has been taking part in exhibitions in Lithuania and abroad. A member of the Lithuanian
Interdisciplinary Artists’ Association (and its Chair between 2016 and 2019). From 2014 to 2023, he
taught art and design disciplines at the Lithuanian University of Educational Sciences and Mykolas
Romeris University. Since 2018, he is a professor at the Vilnius Academy of Arts. The artist’s works
have been acquired by M. K. Ciutlionis National Art Museum, Grassi Museum in Leipzig, and
private individuals.
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COGNITIVE SYNERGY IN COLLECTIVE CREATIVE PRACTICES:
STAGE DESIGN INNOVATIONS OF POLITICAL THEATRE SCENE
IN LATVIA 1920-30

Sanita Duka

Mg, art., Latvijas Makslas akadémija
sanita.duka@gmail.com

In her paper, Sanita Duka discusses the scene of political theatre in Latvia and argues that the
leftist modernism theatre groups in Riga used collective creative practices. By delving into the co-
gnitive aspects of it, this paper sheds light on how these practices influenced the innovative stage
designs of political theatre in Latvia. This research highlights considerable differences between the
approaches taken by drama studios leaning toward the radical socialist wing and the left-centrist po-
sition. For a more comprehensive understanding, the paper delves into specific examples of these
differences. The radical wing ideas were developed by Anna Lace (internationally known as Asja
Lacis, 1891-1979), her approach devised stylistics of the stage design related to agitprop theatre.
The left-center social democrats developed the idea of socially engaged modernist theatre — the
Riga Workers’ Theatre (1926-1934). Starting as a drama studio of enthusiasts in a few years they
became one of the professional theatre companies in Riga. Thay developed the innovations of
stage set, following the idea to create an active environment. The paper concludes that the theatrical
methods of the leftist drama studios and Riga Workers” Theatre such as collective creativity and
devised performance were innovations in the Latvian theatre scene.

Keywords: political theatre, collective creativity, cognitive processes, collaboration, group dynamics.

Sanita Duka is a doctoral student at the Art Academy of Latvia (AAL). Her PhD dissertation
continues the research begun during her Master’s studies resulted with the exhibition Stories from
the Collection: The Riga Workers” Theatre (1926-1934) at the Latvian Museum of Literature and
Music. To further her research, she is interested in a multidisciplinary approach to the study of art
and theatre history, the possibilities of constructing new knowledge in the process of curating. Her
curatorial approach is based on the concept of participation and collective creation, as well as an
active position for the audience.



SYNTHESIS OF ARCHITECTURE AND ART: HISTORICAL ROOTS
AND CONTEMPORARY PERSPECTIVES

Mariia Koltsova

Ma. art, Mykhailo Boichuk Kyiv State Academy of Decorative-Applied Arts and Design

mari-zen@ukr.net

The historical integration of art and architecture traces back to antiquity, where visual elements
adorned temples and monuments. Departing from conventional forms, architects now embrace
visual art to craft cohesive environments. Contemporary dynamics between monumental art and
architecture reveal divergent paths. While some artworks adorn existing structures, others integrate
seamlessly, enhancing architectural integrity. Collaboration between architects and artists at the
design stage yields holistic environments. Modern technologies like projection art expand pos-
sibilities, fostering dynamic architectural interactions with surroundings. This synthesis demands
a profound grasp of both disciplines, encouraging collaborative exchange for optimal outcomes.
Crucially, this fusion enriches urban landscapes, fostering appealing and stimulating environments.
Beyond aesthetics, it serves as a medium for societal expression and discourse, amplifying societal
values and concerns. Thus, the synthesis of architecture and art emerges not just as a conduit for
beauty but as a platform for societal dialogue and enrichment.

Keywords: monumental art, architecture, synergy, synthesis
Mariia Koltsova (Zenkova) - artist, curator, art historian. Reseatrch topic - Trends in the develop-

ment of monumental art in Ukraine in the second half of the 20th - early 21st centuries, author of
dozens publications, monograms and educational programs.
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ART NOUVEAU IN PORT CITIES’ ARCHITECTURE:
ARTISTS’ VIEWS ON RIGA AND RIJEKA

Monika Grbac

University of Rijeka /Art Academy of Latvia
mgtbacl@student.uniri.hr

«Art Nouveau in Port Cities’ Architecture: Artists” Views on Riga and Rijeka» presents the urba-
nism and construction of Riga and Rijeka at the beginning of the 20th century taking into consi-
deration all construction typologies, from residential to public construction. Rijeka’s architects use
recognizable elements from the rich vocabulary of Art Nouveau in their attempts to adapt to the
architecture of the Mediterranean climate. An attempt will be made to get acquainted with the
development of Rijeka in the late 19th and early 20th centuries and the role of Trieste architects in
the construction of the city. In Riga, the diverse forms of Art Nouveau include the Eclectic
Decorative trend, referred to as Perpendicular Art Nouveau, and National Romanticism. Riga saw
the predominance of local architects actively shaping the city’s architectural landscape. By exami-
ning the ways in which artists engage with the sensory experience, spatial organization, and com-
munity engagement aspects of Art Nouveau, an attempt will be made to shed light on the unique
manifestations of the style in Riga and Rijeka while also highlighting shared themes and design
principles.

Keywords: Art Nouveau, Riga, Rijeka, Baltic climate, Mediterranean climate, architecture

I'am a student at the University of Rijeka based in Croatia, doing an Erasmus student exchange at
the Art Academy of Latvia in Riga, and studying art history. Currently, I am in my third year of the
bachelor’s program, and at my home university, I am studying two subjects: art history and German
language and literature. My academic interests lie in Art Nouveau architecture and applied arts,
as well as fashion history. Additionally, I am interested in exploring interdisciplinary connections
between the visual arts and semiotics.
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INTELEKTS, RADOSAIS GARS UN MI

Viesturs Kreicbergs

Dr.chem., Latvijas Biozinatgu un tehnologiju universitate
viesturs.kreicbergs@llu.lv

Radosie mekléjumi ir cilvéces cksistences un attistibas pamata. Vésturiski radosos mekléjumus
virzija divi galvenie faktori — intelektuala jaunrade un radosais gars. Sodien ir paradijies vél viens
virzitajs — maksligais intelekts. Intelekta pamata ir psihes kodéta informacija — valoda, domas,
ziméjumi, muzika. Cilvéka psihes darbibas principus — hierarhiski kodétu informaciju ir iesp&jams
modelét arpus smadzeném — datora programmas, kas daudzas jomas nozimigi parspéj cilveka
iespéjas. Sodien cilvéka intelekts izmantojot “sadarbibu” ar maksligo intelektu uz esoso zinasanu
un pieredzes bazes var veidot praktiski neierobezotu jauntradi gan zinatné, gan maksla. Tac¢u inte-
lektualaja jaunrade nav iespéjams ieglt zinasanas un pieredzi, kuras butu arpus ta, kas ir jau zinams.
Bez radosa gara klatbutnes kaut ko principiali jaunu radit nav iespéjams. Radosums (kreativitate)
ir maka, jeb spéja radit ko jaunu. Kas ir gars, to nezin neviens, jo gars ir kaut kas tads, kas atrodas
aiz smadzenu fiziskas dalas un psihes kodéjamas informacijas. Radosais gars atspogulojas psihé un
paver cilvekam iespé&jas uzzinat kaut ko tadu, kas nekad nav bijis zinams.

Atslégas vardi: intelekts, radosais gars, maksligais intelekts

Kops 1987. gada LLA (LLU, LBTU) Partikas tehnologijas fakultaté pasniedzu studiju kursus
Organiskaja kimija, Partikas kimija un Dabas vielu kimija. Vienlaikus jau vairak neka trisdesmit
gadus interes€jos par metafizisko (nematerialo) pasauli, t.i. pasauli, kura ir aiz fiziskas pasaules.
Savas domas par metafizisko pasauli esmu atspogulojis vairakos darbos — “Saskanu meklgjot”
(1993), “Esiba — metafiziskas hipotézes” (2016), darbam ir ar angli tulkojums “BEING - Metaphy-
sical hypotheses” (2016) un “Septinas sarunas par cilvéku, sabiedtibu un Dievu” (2019).

12



FENOMENOLO(’;ISKA STRUKTURANALIZE
UZ KRISTUS KARALA KALNA SKULPTURAS PIEMERA

Elizabete Taivane

Dr. Teol., asoc. profesore, LU Teologijas fakultate
elizabete.taivane@]lu.lv

Fenomenologiska strukturanalize ir viena no jaunajam pétniecibas metodém religijzinatne. Ta ir
tapusi uz fenomenologiskas metodes un struktaranalizes bazes, kombingjot fenomenologiskas sko-
las un strukturalisma idejas un metodologiskos principus. Sakara ar to, ka musdienas ir liels pie-
prastjums péc starpdisciplinarajiem pétijumiem, tad §is Tsais ieskats Erika Delpera naivisma maksla
ir uz robezas starp religijpétniecibu un makslas zinatni. Tas butu aicinats atkodét vairakas strukttras
jeb ideju kopas, kas slépjas aiz vizualajiem téliem Kristus Karala kalna arhitektaras ansambli netalu
no Aglonas. Eriks Delpers ir ne tikai makslinicks, bet arf vairaku gramatu autors, kuras, savukart,
atklaj savdabigu eklektisku pasaules redzéjumu un palidz autora skulptaras interpretacija. Nav
noslépums, ka kristiga tradicija Rietumu pasaulé piedzivo panikumu. Kristigas idejas un simboli
ir kluvusi neatpazistami lielakai dalai eiropiesu, tomér kristiga paradigma neizzad Rietumu pasaule
pilniba, bet gan piedzivo transformaciju. Kristus Karala kalna gadifjuma tas notick ar jaunas kristigas
simbolikas, latviesu modificéta animisma un Austrumu religiju, galvenokart, hinduisma ideju
palidzibu. Batu grati noliegt, ka tautas apzinai allaz ir bijis grat aptvert sarezgito kristigo doktrinu,
tadél tas reinterpretacija Frika Delpera dailradé tikpat labi liecina par universalas vernakuliras
religiozitates iezimém neatkarigi no regiona un laikmeta prasibam un aktualitatém.

Atslégas vardi: Fenomenologiska struktiranalize, Kristus Karala kalns, Eriks Delpers, naivisms,
religiskas transformacijas

Elizabete Taivane ir asociéta profesore Latvijas Universitates Teologijas fakultaté. Vina pasniedz
tadus macibu kursus, ka Pasaules religijas, Budisms, Starpreligiju dialogs, Religijas fenomenologija
un Kiristigais misticisms. Vina ir viespasniedzéja Latvijas Makslas Akadémija, kur lasa lekcijas
Austrumu maksla un arhitektara. Vinas pétniecibas lauks ir komparativa hagiografija, komparativais
misticisms, budisma un kristietibas komparativa analize, religiskas tranformacijas Rietumu pasaulé
un masdienu arménu vernakularie kulti.
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KOGNITIVA PIEEJA UN METODOLOGISKI RISINAJUMI
LATVIJAS MAKSLAS VESTURES HISTORIOGRAFIJA

Sanita Bitko

Be.sc.ing, Latvijas Makslas akadémija
sanita.bitko@gmail.com, arthistorylatvia.org

Makslas vestures centra ir makslinieks un vina radita maksla, bet tikpat svarigs ir makslas vestur-
nieka pétnieciskais darbs. No kognitivajiem instrumentiem, kurus parvalda makslas vésturnieks, ir
atkarigs, ka tiks analiz&ts, un traktets gan raditais makslas darbs, gan makslinicka biografija.
Vesturiski politisku notikumu ietekmé Latvijas makslas vEsture ir veidojusies gan politiski un ideo-
logiski diktétu uzskatu, gan emocionala gaisotné. To ietekméja Latvijas valsts proklamésana, kas
nesa lidzi baltvaciesu atstata kultiras mantojuma noliegsanu. Ar Latvijas pievienosanu Padomju
Savienibai makslas vésturnieki pétnieciskaja darba bija spiesti rékinaties ar stingriem ierobezoju-
miem un aizliegumiem. Péc ‘dzelzs prickskara’ krisanas un neatkaribas atjaunosanas arf makslas
procesu un rezultatu interpretacija notika parorienté$anas uz Rietumu pasaulei raksturigajam ideju,
metozu un vértibu paradigmam.

Referata galvena uzmaniba pieversta metodologisko risinajumu izstradei, lai makslas vesturé izvairi-
tos no galéjibam — ieprieks€jo periodu noliegSanas un, parspilétas koncentrésanas uz novitatém,
idealiz&jot to nozimi. Kritisks informacijas izvértéjums var sniegt objektivaku skatfjumu uz makslas
darbu vai makslinicku.

Atslégas vardi: makslas vésturnicks, makslas vésture, pétniecibas metodes, historiografija
Sanita Bitko ir Latvijas Makslas akadémijas studente un $obrid apgust makslas véstures un teorijas
specialitati. Pétnieciskas intereses: télniecibu Latvija lidz 19. gs. leprickseja izglitiba ieglita Rigas

Tehniskaja universitaté inzenierzinatnés. Uznémuma FiKS.lv SIA vaditaja un ERP sistemas “FiKS”
lidzautore.
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MAKSLINIEKA ROKRAKSTA REPRODUCEJAMIBA
MAKSLIGAIS INTELEKTS (MI) KA RIKS
RADOSO PROCESU OPTIMIZACIJAI

Liga Vélina
Latvijas Makslas akadémija
liga.velina@gmail.com

Norisinas jauna kultiras paradigmas maina, att€lu veido$anas, dizaina un citu tehnologisku instru-
mentu parsatinatiba un radoso darbu automatizacija. Ikdieniski vairak ka nekad sabiedriba sastopas
ar maksliga intelekta (MI) rikiem: sakot ar MI asistentiem dazadas internetvietnés - lidz instru-
mentiem, ar ko iespéjams operét ar tekstu, kodu, skanu, ka ari generét makslinieciskus attélus.
Vairums no piedavatajiem rikiem piedava atru ideju realizaciju vizualizacijas. Tacu, aprobezojoties
ar interneta vides virskarta atrodamajiem rikiem, radoso industriju parstaviji ir ierobezoti izteiksmes
lidzeklos, noteikta stilistika, kas nereti pieprasa zinamu makslinicku rokrakstu atdarinasanu. Pétiju-
ma izvirzitie jautajumi: Kadas iespéjas piedava brivpieejas MI Stable Difussion difazijas modelis, un
ka tas var but potenciali paredzéts profesionaliem maksliniekiem, lai varétu stradat ar savu jau iz-
kopto rokrakstu un makslas stilu? Vai MI modela trenésana var kalpot ka efektivs panémiens radoso
procesu optimizacija un radit jaunas perspektivas radosajas industrijas? Kadi ir prick$noteikumi
datu sagatavosana MI modela apmacibai, lai iegiitu péc iespéjas pietuvinataku rezultatu makslinicka
rokrakstam? Kadas atskiribas un lidzibas ir atrodamas cilvéka kognitivo spéju izmantosana maksli-
nieciska rokraksta izkopsana un maksliga intelekta procesos to atdarinot?

Pétfjuma meérkis atspogulot datus un rezultatus, kas iegtti divos periodos (2023. gada rudens semes-
tris un 2024. gada pavasara semestris), pasniedzot modeli Generativo tehnologiju studijas

Latvijas Makslas akadémija, Audio-vizualas makslas nodala, Kustiba, attéls, skana 2. kursa bakalaura
studentiem.

Keywords: maksligais intelekts, makslas stils, ilustracija, stilistika

Liga Vélina (1990) ir mediju maksliniece, pétniece, kuras makslas un pétniecibas prakse balstas
tehnologiju un makslas sadarbiba, ka ati jaunu, tehnologijas balstitu, inovativu kulturas produktu
radisana. L. Vélina ir vieslektore Latvijas Makslas akadémija un RTU Liepaja, pasniedzot digitalas
tehnologijas, specifiski Latvijas Makslas akadémija pasniedzot maksliga intelekta tiku izmantosa-
nu makslas konteksta. Liga Vélina stude LMA zinatniskaja doktorantura pievérsoties pétniecibai
par jaunako tehnologiju - paplasinatas realitates (XR) un Maksliga intelekta (MI) riku izmantosanu
maksla Latvija un starptautiska konteksta.



MIGRENU MAKSLINIECISKA IZPETE

Endijs Andersons

Ba., Latvijas Makslas akadémija
officialellusio@gmail.com

Migrénas skar vairak neka 10% pasaules iedzivotaju. Badams dala no siem 10%, vienmér esmu
méginajis rast veidu, ka §is sarez§itas ciesanas atspogulot caur savu personigo maksliniecisko skati-
jumu. Par pamatu manam pétfjumam kalpoja Olivera Saksa gadijumu pétfjumi un migrénu apraksti,
kurus apkopoja Leins Rasels un Pols Deivis. Veicot gan pasanalizi, gan akadémiskos petijumus, tika
atklatas vairakas saiknes starp fiziskajiem un garigajiem stavokliem migrénas epizodes laika, ka arf
saiknes starp migrénu un dazadam vidém, objektiem, materialiem, skanam un vizualajiem téliem.

Mans pétijums noslédzas ar audiovizualas instalacijas izveidi, kas palidz skatitajiem labak saprast
un izt€loties, kada ir migrénas epizode. gaj:i darba es pétiju ka zinatniskie pétfjumi un personiska
pieredze palidz radit makslas darbu, kura migréna vairs nav diagnoze vai personiska pieredze, kas
saistita tikai ar vienu cilvéku, bet klast par kaut ko tadu, ko var saprast un piedzivot ikviens skatitajs.

Atslegas vardi: Datu vizualizacija, Elektroencefalografija, Instalacija, Migréna

Endijs Andersons ir Latvijas Makslas akadémijas 4.kursa bakalaura studiju programmas “Audio-
vizualo mediju maksla”, apak$nozares “Kustiba.Attels.Skana” students. Endijs Sobtid strada pie
bakalaura darba, pievérsoties instalaciju makslai un migrénas makslinieciskai izpétei. Galvenokart
pievérsoties latkmetigajai instalaciju un mediju makslai, Endija intereses aptver arT animaciju, télnie-
cibu, grafiku un dizainu. Savos darbos Endijs pievérsas psihologijai, medicinai, ezotérikai, genealo-
Sijai, datu struktaram un kultarai. Endijs plano ari iegat magistra gradu audiovizualo mediju maksla,
vélak klastot par makslas pedagogu.
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JAKOBS ERNSTS MEIJERS: ROKOKO STILISTISKO KONCEPTU
UZTVERE UN PARNESE 18.GS. 60. GADU RIGAS ARHITEKTURA

Anna Ancane
Dr. art., Latvijas Makslas akadémijas Makslas vestures institits

anna.ancane@lma.lv

Lidz ar jauna stila — rokoko — elementu ieviesanos Rigas arhitektara un maksla 18. gs. 60. gados
lokalaja vidé ienaca jauna domasana un laikmeta noskanas. Rokoko stils Riga ienaca 1éni, ar arzemju
meistaru starpniecibu, vienlaikus iemiesojot arT jaunu filosofiju stila traktéjuma. 18. gs. 50. gados
rokoko Rigu jau bija sasniedzis, tacu ta spilgtakas izpausmes Rigas arhitektara 18. gs. 60. gados
iedzivinaja telnicks, akmenkalis un stuka meistars Jakobs Ernsts Meijers (Jacob Ernst Meyer), kurs
1761. gada ieradas Riga no Dancigas, ieguva Rigas pilsona tiesibas un uznémas vairakus nozimigus
pasutfjumus. Meijera darbiba Danciga lidz $im nav pétita, tacu $im makslas centram neparprota-
mi bijusi nozimiga loma meistara rokraksta izveidé, apliecinot Prisijas rokoko stilistisko ievirzi,
makslinieciskos panémienus un estétikas principus. Ornamentika skaidri paradas pareja uz nakamo
stilistisko sistému — pietickami abstraktu un subjektivu. Savukart pieeja kopuma demonstré laikme-
tam aktualo modeli attiecibas starp arhitektiru un tas dekorativo apdari, kura iegust vizuali aktivas
un vieliskas dominantes raksturu un klast par laikmeta estétisko vértibu neatnemamu komponenti.
Dekorativas apdares joma Meijers izpauzas ka virtuozs rokoko ornamenta meistars un Rigas videi
avangardisks un pieprasits makslinieks.

Savas ornamentalajas kompozicijas Meijers izpauzas ka loti daudzveidigs meistars: interpretéjot
rokaja variacijas, vin$ tas virtuozi papildina ar akanta stigam, izsmalcinatiem ziedu motiviem, pum-
puru virteném, staipekniem un vazém. Meijera rokraksta atklajas arl citada Skautne: akmens mate-
riala stuka eleganci un vieglumu nomaina smagnéji dramatiskas formas.

18. gs. sesdesmitajos gados Riga céla gan jaunbuves, gan parveidoja senakas kas, kuru aréja apdarée
un ari iekstelpas izmantoja rokoko izteiksmi un stila elementus. Vairaku Rigas patriciata dzivoja-
mo namu apdari iespéjams hipotétiski saistit ar Jakobu Ernstu Meijeru. Viens no redzamakajiem
piemériem ir Johana Hermana fon Fitinghofa nams, ka ari atseviski saglabajusies portali un detalas.
Tomér Meijera devums bijis Rigai daudz nozimigaks. Meijera ieviestas stila tendences iemiesoja pra-
siska rokoko variacijas parnesi augsta makslnieciska kvalitaté un kluva par jaunu paradigmu pilsétas
vizuala téla attistiba. Tomér Meijera loma un ietekme uz makslas vidi un pasatitajiem skatama
konteksta ar plasakam paradibam Latvijas un Austrumbaltijas méroga, nosakot regionam specifisko
rokoko makslas tendencu uztveres dinamiku un jaunu paradigmu veidosanos 18. gs. otras puses
arhitektara un maksla.
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ZIEMELU KLASICISMS LATVIJA

Karina Horsta

Dr.art., Latvijas Makslas akadémijas Makslas vestures institats
karina.horsta@lma.lv

Referata mérkis ir rosinat diskusiju par ziemelu klasicisma ka stila apziméejuma lietojumu Latvijas
arhitektaras diskursa, analiz€jot un regiona konteksta aplikojot Latvijas 20. gadsimta starpkaru
perioda neoklasicisma piemérus.

Rietumu arhitektaras vésture 20. gs. pirmas puses neoklasicisms aizvien ir nepietickami novértéts
un neskaidri definéts “starpstavoklis” pirms modernisma. Ziemelvalstu lokalajam neoklasicisma
variantam — ziemelu klasicismam — bija savas Ipatnibas: pievérsanas klasiskas arhitektaras pirmsaku-
miem un tas saplasme ar vietéjam celtniecibas tradicijam, atturiba, izsmalcinatiba, ka af titi, §eome-
trizéti buvapjomi. Lidzigs skatfjums raksturo dalu Latvijas neoklasicisma pieméru.

Iespé&jams izcelt Latvijas Universitates Arhitektaras fakultates macibspeku — arhitekta Paula
Kundzina un Ernesta Stalberga — ieguldijumu. Vinu jaunrade un idejiska ievirze bija loti radnieci-
ga Ziemelvalstu pieejai, turklat abi uzturéja profesionalos kontaktus Zviedrija. Uzskatami Latvijas
ziemelu klasicisma paraugi ir étﬁlberga projektéta LU Liela aula (1930—1936) un Kundzina Tkskiles
luteranu baznica (1932-1933). Vini jaunaja arhitektu paaudze icaudzinaja noteiktu vertiborientaci-
ju, kas lauj pamantt §i stila iezimes arf vinu audzéknu darbos. Tomér ziemelu klasicisma ietekmes
nebija raksturigas tikai So abu “skolu” parstavjiem, ta bija gana aktuala un izplatita tendence talaika
Latvijas arhitektara.

Sie pieméri paplasina pricksstatu Latvijas starptautiskajiem sakariem starpkaru gados un arf paliclina
ziemelu klasicisma izplatibas telpu lidz Baltijai, apliecinot radniecigu mentalitati, estétiskos priekss-
tatus un pilsoniskos idealus, kas lidz $im bijusi maz pétiti.

Atslegas vardi: ziemelu klasicisms, neoklasicisms, arhitektara, 20. gadsimts, Latvija

Karina Horsta ir makslas zinatnes doktore, LMA Makslas véstures institita pétniece un zinatniska
zurnala “Makslas Vésture un Teorija” literara redaktore. 2023. gada ieguvusi doktora gradu par
Latvijas Makslas akadémija aizstavéto promocijas darbu “Arhitekts Ernests Stalbergs (1883-1958)”.
Ir autore 2018. gada izdotajai gramatai “Sanatoriju arhitektara Latvija: 1918—-19407, kas tapusi péc
LMA Makslas zinatnes nodala izstradata magistra darba. Zinatnisko interesu loka ir 20. gadsimta
arhitektara Latvija. Paslaik strada pie monografijas par arhitektu Ernestu Stalbergu.
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VESTURISKO STILU STUDIJU, PARAUGU UN
VIDES KONTEKSTA IZPRATNES MIJIEDARBIBA
ARHITEKTA KONSTANTINA PEKSENA DARBOS

Silvija Grosa

Dr.art., Latvijas Makslas akademija
silvija.grosa@gmail.com

Tézes Pazistama latviesu arhitekta Konstantina Pékséna (1859-1928) darbiba arhitektara kopuma
zinama, tomér vina ku dekorativa risinajuma evolucija lidz $im ir skatita tikai lielas Iinijas atbils-
tosi historisma, jugendstila un ziemelu nacionala romantisma fazém. Pékséna darbibas padzilinatai
analizei butiska ir izpratne par arhitekta veiktajam vésturisko stilu un ornamenta studijam, ka arf
iesp&jamajiem paraugiem. Referata tiks aplukota vietéja arhitektiras mantojuma apguves un vides
konteksta izpratnes loma Pékséna darbos, kas visos gadijumos ir lavusi atrast saskares punktus
ar regionalo mantojumu, tadgjadi savas celtnes saistot ar to ieklaujoso vidi. Neraugoties uz lielo
Riga saglabajusos Pékséna celtpu skaitu, minéto aspektu izpratnei batiskas ir gan detalas, kuras
masdienas zudusas, gan ari celtnes, kuras Riga nav saglabajusas - Central Hotel &ka (1900), Skanu
iela, neogotiskais Zéberga nams Biskapa gate (1901), tapat ka vairaki arpus Rigas celtie nami, ka
pieméram, Skriveru Labdatibas biedribas nams (1913). Aktuals ir atT jautajums par nacionala stila
mekléjumiem, jo 20. gadsimta sakuma, kad prieksstats par nacionalo makslu un latvisko ornamentu
vél tikai veidojas, nacionali orientéts véstijums tika pausts ne tikai ar etnografiska ornamenta, bet ar1
ar ziemelnieckas dabas motiviem, seno skandinavu un germagu mitu téliem vai ornamentu.

Atslégas vardi: arhitektara, dekors, stils, vide

PhD, prof. Silvija Grosa ir Latvijas Makslas akadémijas Makslas vestures un teotijas katedras vaditaja,
Latvijas makslas zinatnicku un kuratoru valdes priekssédétaja. Vinas pétniecisko interesu loka ir
jugendstila perioda arhitektara un dekorativa maksla Latvija. Pétfjumi ir rezult&jusies monografijas,
gramatu dalas, rakstos referatos konferencés un izstazu projektos. Vina ir lidzautore kolektivas
daudzséjumu monografijas Latvijas makslas véstures 3. un 4. séjumiem (2014, 2019), piedalijusies
starptautisku zinatnisko konferencu organizésana, sastadijusi rakstu krajumus Jagendstils: laiks un
telpa (1999), Latvijas maksla starptautisko sakaru konteksta (2000), publicéjusi monografijas par
Rigas arhitektaru un tas dekoru, tai skaita Dekors Rigas jugendstila perioda arhitektara (2019).
Pasreiz strada pie rakstu krajuma Konstantins Pekséns un vina laiks sagatavosanas izdosanai.
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NICAS TAUTASTERPA KREKLU DEKORATIVAS KOMPOZICIJAS

Daina Lace

Ph. D., Latvijas Makslas akadémijas Makslas véstures institits
daina.lace@lma.lv

Valsts pétijumu programmas projekta “Latvijas kultiras eckosistéma ka resurss valsts izturétspéjai
un ilgtspejai” / “CERS” ietvaros tick veikta Dienvidkurzemes novada Nicas un Otanku pagasta
etnografisko kreklu un to dekorativo elementu zinatniska izpéte. 21. gadsimta kreklu izplatibas
areals it plass un sniedzas talu pari masu valsts robezam. Lidz $im ir apzinatas vairak ka 100 unikalas
vésturiskas vienibas. Skaitliski lielaka Nicas kreklu koncentracija musdienas fikséta Rigas muzejos.
Ievérojams krajums glabajas arT Liepajas muzeja. Muzejos saglabatajiem artefaktiem noteiktu atsva-
ru sniedz Dienvidkurzemes novada joprojam uz vietam saglabatie etnografiskie krekli, kas atrodas
Nicas senlietu kratuvé, Otanku senlietu kratuvé un nicenieCu privatas kolekcijas.

Krekls: apgerba gabals, datinats no lina péc noteiktiem pamatprincipiem ar raksturigam deko-
rativam detalam: apkakles, uzpleci, aproces. Veicot sakotngjo autentisko artefaktu — Nicas tautas-
térpa kreklu — apzinasanu, uzmeérisanu un primaro izpéti, tika konstatétas noteiktas materialu, krasu
un kompoziciju sakaribas. Dekorativo elementu tehnisko risinajumu — izsats vai izausts — varianti,
atsevisku detalu kompoziciju veidi; dekorativo elementu geometriskie raksti vai ziedu stilizaciju
varianti, ka arf “Zero-vast” idejas. Nicas tautasterpu kreklu dekorativajas detalas dominé melna un
nebalinata lina pelékais pamats ar baltu diegu rakstiem. Ka savrupa un reti sastopa jaizcel kreklu
grupa ar klajosu sarkano diegu iz§uvumu un noteiktu apkaklu kompoziciju.

Atslégas vardi: Nica, Otanki, Dienvidkurzeme, krekls, etnografija

2010. gada par disertaciju “Rigas pilsétas arhitekts un rates bavmeistars Johans Daniels Felsko
(1813-1902)” ieguvusi zinatnes doktora gradu (Ph.D.) plastiskas makslas vésture un teorija. Strada
Latvijas Makslas akadémijas Makslas véstures institata. Lasa lekcijas par viduslaiku makslu, 19. gad-
simta arhitekttru un lietiSko makslu. Septinu sé¢jumu izdevuma “Latvijas makslas vésture” adminis-
tratore un 19. gadsimta arhitektaras teksta autore. Publicgjusi vairak ka 20 zinatniskus rakstus un
monografijas. Valsts pétijumu programmas projekta “Latvijas kultaras ekosistéma ka resurss valsts
izturétspéjai un ilgtspéejai” / CERS (N1. VPP-MM-LKRVA-2023/1-0001) ietvaros péta etnografis-
ko kreklu dekorativo elementu kompozicijas no Nicas novada Dienvidkurzemeé un to reprezenta-
ciju musdienas.

Projektu “Latvijas kultaras ekosistéma ka resurss valsts izturétspéjai un ilgtspéjai” / CERS (Nr. VPP-MM-LKR-
VA-2023/1-0001) finansé Latvijas Republikas Kultaras ministrija valsts pétijumu programmas “Latvijas kultara
— resurss valsts attistibai» (2023.—2026.) ietvaros. Valsts pétfjumu programmu administré Latvijas Zinatnes pa-
dome.

Project “Cultural and creative ecosystem of Latvia as a resource of resilience and sustainability” / CERS
(No. VPP-MM-LKRVA-2023/1-0001) is funded by the Ministry of Culture of the Republic of Latvia in the
framework of the State Research Programme “Latvian Culture — a Resource for National Development”
(2023-2020). The State Research Programme is administered by the Latvian Council of Science.
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“NAKAMAS MAKSLINIECES JUTIGIE VAIBSTI”
NEATKARIGAJA LATVIJA: TATJANA KACALOVA
PIRMS TOTALITARAJAM OKUPACIJAM UN
MAKSLAS VESTURES STUDIJAM

Kristiana Abele

Dr. art., Latvijas Makslas akadémijas Makslas véstures institats
kristiana.abele@lma.lv

Kad 1933. gada Riga notika uz Latviju emigréjusa krievu gleznotaja Konstantina Visotska studijas
audzeknu pirma darbu izstade, tas recenzenti Ipasi cildinaja kadas jaunietes talantu, kas parsteidza
pat Juliju Madernieku: “Vigas momenta uzmetumi sangina liecina par raksturigi uztvertam figiru
kustibam un vienkarsoti traktétu izteiksmigu liniju pladumu. Tadas Ipasibas miasmajas retumis
dabujam redzét. Mozu fantaziju pauz vigas kompozicijas (..), kur svaigos noteiktu formu kopoju-
mos pavid jau nakamas makslinieces jutigie vaibsti.”

Ta bija Tatjana Rozensilde-Paulina, kas labak pazistama ka makslas vésturniece, Latvijas Makslas
akadémijas profesore Tatjana Kacalova (1915-2010). Tomeér makslas zinatnieces veikumam veltito
rakstu bibliografija butu Tsaka neka atsauksmju klasts, ko 1933.-1936. gada Riga izpelnijas jauninas
Rozensildes-Paulinas zim&jumi un gleznas — visvairak dekorativi izteiksmigas religiska un literari
simboliska satura kompozicijas, kuru vériens un meistarigums kontrastéja ar autores meitenigu-
mu. Vinas strauja radosa attistiba norisinajas desmitgadé, kuras celazimes bija pasaules ekonomiska
krize, pasmaju autoritarisms un totalitaro okupaciju perioda sakums.

Referata mérkis ir ar publicéto vértéjumu, biografisko zinu, makslas darbu un to attélu, ka art
konteksta faktoru palidzibu pietuvinat Madernicka nojaustos “nakamas makslinieces jatigos vai-
bstus”, pavérojot tos ietvaros, kas it saistiti ar jaunibas garigo un estétisko meklejumu lomu per-
sonibas struktara un liktent, makslinieciskas jaunrades pieredzi makslas vésturnieka darba un citiem
aspektiem dramatisku socialpolitisku parmaigu apstaklos.

Atsléegas vardi: gleznieciba, makslas izglitiba, personibas attistiba, Latvijas krievu kultiira, makslas
zinatnes vesture

Kristiana Abele ir Latvijas Makslas akadémijas Makslas véstures institiita vadosa pétniece un direk-
tore. Macijusies Jana Rozentala Rigas makslas vidusskola un studgjusi Latvijas Makslas akadémi-
ja. Galvenokart petijusi 19. gs. otras puses un 20. gs. sakuma Baltijas makslu, atklajumus atspo-
gulodama monografijas par makslinickiem Péteri Krastinu (2000), Johanu Valteru (2009, 2014),
Voldemaru Zeltinu (2021) un Vilhelmu Purviti (“Ainava ar gleznotaju” gramata “Purvitis”, 2022),
“Latvijas makslas véstures” 3. un 4. s¢juma (2014, 2019) dalas par makslas dzivi no 1840. lidz
1915. gadam, rakstos, referatos, lekcijas, izstadés un esejas. Sastadijusi zinatnisku rakstu krajumus.
Interes€jas par nozares historiografiju, tadéjadi savienojot pagatni un masdienas.
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«KLUSA VIENTULIBA IZPLAUCIS TALANTS»:
ZENTAS LOGINAS MAKSLAS SAKOTNE

Teva Kalnina

Mg, art., Latvijas Makslas akadémija

ieva.kalnina.art@gmail.com

Pirmaja plasakaja publikacija (1935) pat Zentu Loginu (dzimusi Knope, 1908-1983) «Klusa vien-
tuliba izplaucis talants» gleznotaja Erna Geistaute (1911-1975) raksta: «Jau no bérnibas ieklauta Sau-
ros pilsoniskos ramjos, vina bija kustiba, cina par sevi, savu «es», kas tiecas péc plasuma un brivibas.
Neviens vinu nesaprata, neviens sirsnigs glasts neskara vigu, péc ka tiecas katra bérna sirds un ta
vina noslédzas sevi, mekléja, atrada un bavéja pati savu pasauli. Un noslégtiba un atturiba ieziméjas
visas vinas talakas dzives gaitas. Nesaprasta, vientula, bez draugiem un sabiedribas ta veidoja savu
dzivi un darbu. Un ta pasaule, kura vina sevi veidoja, bija daudz vitalaka, bagataka, — bija literatira
un maksla. R. Tagores skaidras domas veidojas vinas dvésele. Van Gogs atvéra vigai makslas pil-
nibas vértibux» No Sodienas perspektivas redzam, cik liktenigi pravietisks ir $is raksturojums. Tomeér
ar1 $ai klusaja vientuliba bija skolotaji un skolas, kas Loginas rokraksta atstaja nospiedumus.
Referata autore hronologiski izscko piecu ictekmes avotu pédas Loginas dailradé. So iespaidu rin-
du ievada tévs — arhitekta paligs un tehniskais zimétajs Karlis Knope (1874-1941). Seko studi-
jas jandibinataja Latvijas Makslas akadémija un péc izstasanas — akadémika Sergeja Vinogradova
(1869-1938) privatstudija. Visbeidzot, nozimiga Rigas Tautas augstskolas zimésanas studija, ko
vada Romans Suta (1896-1944). Ja pirmie tris pieredzes punkti Loginu maca kopét dabu, tad, sa-
kot ar studijam pie Sutas, Logina iegust citu redzeSanas spé&ju, jo Suta ir parliecinats, ka dabu at-
darinat nevar, atdarinat var tikai dabas likumus, kartibu, proporcijas, lidzsvaru. Loginas izglitibas
Iiniju noslédz trfs ménesu kursi Betlines Reimana skola (Reimann-Schule), kas, Tpasi tekstilmakslas
nozarg, tolaik ir viena no vadosajam Eiropa.

Loginas 30. gadu otras puses darbi apliecina vinas mekléjumu cela ieguvumus, Seit paradas darbu
sérija, kam raksturigs stilizéts, laz&joss krasu klajums ar ipasi niansétu koloritu. Sie darbi varéja klat
par vigas ilgi mekléta stila un rokraksta atradumu, bet par tadu nekluva, jo neatbilda vinas rakstu-
ram. Meklejumu procesa vina nonaca pie atzinas, ka vinas cel ir pretgjs, tacu vina ieguva kritikas
uzmanibu. 1937. gada Anslavs Eglitis (1906-1993), slavéjot glezniecibas kvalitates, atzist, ka
«LLogina pieder zinamai gleznotaju kopai, kas péd¢jos gados attistijusies, krustojoties Rigas grupas
un Belgu glezniecibas ietekmémy.

Atslégas vardi: Zenta Logina, Latvijas makslas vésture, Latvijas Makslas akadémija, akadémika
Sergeja Vinogradova privatstudija, Rigas Tautas augstskolas zimésanas studija, Berlines Reimana
skola (Reimann-Schule).

Teva Kalnina ir makslas vésturniece un kuratore. Sobrid Latvijas Makslas akadémijas doktorantira
strada pie promocijas darba «Divskanis. Zenta Logina un Elize Atare». Vina ir autore monogra-
fijai «Kustiba. Visvaldis Ziedins», kas izdota latviesu un anglu valoda (Kulakova, 2012). Kalninas
zinatniski pétnieciskas intereses ietver nonkonformismu un latviesu makslas netradicionalas
izpausmes padomju perioda.
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ZIMESANAS SKOLOTAJU TAPSANAS CELI LATVIJA
20. GADSIMTA PIRMAJA TRESDALA

Sanita Ose

Mg art., Nacionala kultiras mantojuma parvalde

sanita.ose(@mantojums.lv

Zimésana lidzas muzikai ir viena no visparéjas izglitibas sastavdalam, kas veicina radosumu, telpisko
domasanu, emocionalo inteligenci, veidojot vispusigi attistitu personibu. Makslas pedagogijas
attistibai 20. gadsimta pirmaja pusé Latvija pievérsta nepietickami liela pétnieciska uzmaniba, lai gan
zimé&sanai bija noteikta vieta pamatizglitibas procesa. Vel daudz atklajama par zimésanas skolotajiem
un vinu darbibu gan Riga, gan provincg, par iegito izglitibu, macibu materialiem, panakumiem
un gratibam. Par zimésanas skolotajiem kluva gan spejigi makslinieki, gan pedagogijas entuziasti,
kas spéja talanta dzirksti ieraudzit citos un to veiksmigi attistit. Dazu loma ieziméjas ka nozimigs
pavérsiena punkts jaunakas paaudzes makslinicku biografijas.

Lidz Pirmajam pasaules karam par zimésanas skolotajiem drikstéja stradat tie, kam bija Péterbur-
gas Makslas akadeémijas izsniegtas tiesibas to darit. Pirmais pasaules kars un tam sekojosie liclie
vésturiskie notikumi partrauca iedibinato tradiciju. Péc Latvijas Republikas dibinasanas makslas
pedagogija darbojas plasaks personu loks — gan tie, kas bija ieguvusi zimésanas skolotaju tiesibas
vél iepriekséja perioda, gan tie, kam bija skolas vai studijas iegltas praktiskas iemanas. 20. gad-
simta 20. gadu sakuma regulari tika piedavati dazus ménesus ilgi sagatavosanas kursi, kas deva
tiesibas beidzéjiem stradat dazada limena visparéjas izglitibas iestadés par zimésanas skolotajiem.
Turpmakajas desmitgad@s, péc Latvijas Universitates un Latvijas Makslas akadémijas dibinasanas,
skolotaju izglitiba un kvalifikacija tika sakartota un icklauta vienota sistéma.

Atslégas vardi: Latvija, ziméSanas skolotaji, vispatéja izglitiba, makslas pedagogija, 20. gs. sakums

Makslas veésturniece (Mg. art.), Nacionalas kultiras mantojuma parvaldes Kultaras prick$metu
aprites dalas cksperte. Stud@jusi latviesu filologiju Latvijas Universitate un makslas vésturi un teori-
ju Latvijas Makslas akadémija, kur 2020. gada aizstavéjusi bakalaura darbu “Janis Kalnins (1884—
1983). Pedagogs, makslinieks, rakstnieks” ka monografisku pétijumu par Latvijas kultaras aina maz
zinamu personibu un 2022. gada ieguvusi magistra gradu par darbu “Venjamina Bluma skola un
“blumiesi” 19.—20. gs. mijas makslas izglitiba”.
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HOW TO UNDERSTAND THE ANCIENT GREEKS AND ROMANS?

Harijs Tumans

Prof. Dr. hist., University of Latvia
harijs.tumans@lu.lv

Here we will discuss what distinguishes the ancient Greeks and Romans from us and how we can
understand them today. Ancient cultures can be mainly studied through preserved texts and works
of art. However, one must know how to read and understand both written and visual texts. First,
let’s try to understand what sets the ancient Greeks and Romans apart from us and from other
ancient cultures. Let’s attempt to define how the ancient Greeks and Romans differed among them-
selves. After that, we will discuss what we need to approach the understanding of ancient texts, as
well as the methods we use for it. We will also examine what we need to know and consider in order
to understand ancient works of art. We will also discuss our methods of perception of ancient
Greek and Roman art.
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IKONU GLEZNOTAJA NIKOLAJA GLUHOVA
DAILRADES MANTOJUMS

Liga Slakota

Mag. art. Latvijas Makslas akadémija
liiga.slakota@gmail.com

Laiks no 19. gadsimta beigam lidz Pirmajam pasaules karam, bija vecticibnieku konfesijas visliclakais
brivibas un uzplaukuma periods. Visa Krievijas impérija vecticiba piedzivoja ekonomisko, garigo,
kultaras un organizatorisko pacelumu. Pateicoties §im vésturiskajam aspektam, 19. gadsimta beigas
un 20. gadsimta sakuma vecticibniekiem radas iespéja oficiali atvért ikonu gleznosanas darbnicas,
jauniesos radot interesi par sakralo glezniecibu. Ikonu darbnicas ieplida daudz jauno maceklu, ka
viens no tiem minams Nikolajs Gluhovs.

Nikolajs Gluhovs (Hukoaaii I'ayxos 1883—1929) bija viens no 19. gadsimta ievérojamaka Latvijas
ikonu gleznotaja Gavriila Frolova (I'aspuna ®@posos 1854-1930) ikonu darbnicas macekliem. Uz
darbnica guto iemanu un zinasanu fundamenta makslinicks attistija tikai sev raksturigu rokrakstu,
glezniecibas tehnologija saglabajot Frolovu darbnicai piemitos$as ipatnibas.

Makslinicks ikonas nav parakstijis, bet péc sarakstes ar macitajiem un skolotaju Gavriilu Frolovu
ir skaidri zinami divi Latvijas dievnami, kuros makslinieks ir gleznojis ikonostasa ikonas. Ikonu
gleznotajs sava dailradé starp citiem Gavriila Frolova skolniekiem izcelas ar savu nevienam citam
neraksturigu gleznosanas rokrakstu. Makslinieka dailrade lidz $im nav pétita, tadé] referata ietvaros
tiks aplakotas ikonas no diviem Latgales dievnamiem. Tiks izskatitas makslinicka stilistiskas un
glezniecibas Ipatnibas, kuras lauj makslinicka rokrakstu atpazit citu ikonu gleznotaju vida.

Atsléegas vardi: Nikolajs Gluhovs, vecticibnieki, ikonas, Latgale.
Akadémisko interesu un darbibas raksturojums: Iiga Slakota 2016. gada ir ieguvusi magistra
gradu Latvijas Makslas akadémija restauracijas apaksnozaré. Darbojas ikonu un stajglezniecibas

restauracija ¢etrpadsmit gadus. Pétniecibas interesu loka ir 19. gs. ikonu gleznosanas Ipatnibas, ka
ari ikonu gleznosanas darbnicas 19.-20. gs. Latgales regiona.
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PADOM]JU VELINA PERIODA GLEZNIECIBAS PARADIBU
INTERPRETACIJA KOGNITIVAS IZPETES KONTEKSTA

Guntars Gritans

Mgart., Latvijas Makslas akadémija
ex7@inbox.lv

Padomju okupacijas perioda, kad maksla bija paklauta komunisma ideologijai, ka ari vieniga maks-
las metode un virziens bija socrealisms, ta biezi vien pildfja ari propogandas funkcijas. Tacu tas
nenozimé, ka daudzi makslinieki necentas izprast sava laikmeta norises un savu personigo lomu
taja. Viens no kognitivas psihologijas pamatprincipiem ir tas, ka cilvéka uzvedibu ietekmé vina
domasanas veids, nevis cilvéka uzvediba butiba ka tada. Autora pétniecisko interesu loka ir to
makslinicku dailrade, kuru gleznieciba lidzas vadosajam socrealismam izpaudas ar1 savdabigas,
romantizéjosas makslas pazimes. Veicot intervijas ar vairakiem no vigiem (Laima Eglite, Franceska
Kirke, Ilze Zemzate u.c.), nacas secinat, ka gleznotaju atzinas par savu lomu padomju perioda maks-
las norisés vél joprojam ir problematisks sevis izzinas process.

Atslégas vardi: kognitiva psihologija, padomju maksla, gleznieciba

Absolvéjis Latvijas Muzikas akadémiju (1997, bakalaura grads flautas spéle), Latvijas Universitati
(1998, pedagogijas magistrs) un Latvijas Makslas akadémiju (2020, bakalaura un magistra grads
makslas zinatné); Profesionalo interesu loka ir Latvijas padomju vélina perioda makslas un muzikas
norises, Ipasi romantisma jédziena adaptacija tas gleznieciba un komponista Imanta Kalnina ma-
zika. Pasniedz makslas vésturi Rigas Dizaina un makslas vidusskola, Emila Darzina muzikas skola
un ir vieslektors sagatavosanas kursos Latvijas Makslas akadémija, ka arl vieslektors augstskola
«Turiba». Muzicé ka solists un kopa ar grupu «Jumis.
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“FOTOGRAFS LAUKOS” - KOGNITIVA PIEEJA
KULTURVIDES MORFOLO(’;IJAI UN

FOTOGRAFA VERTIBORIENTIERU IDENTIFIKACIJAI
Ojars Sparitis

Dr. habil. art., Latvijas Makslas akadémija

ospatitis@gmail.com

Ziemupes fotografa Ernesta Ansula (1910-1989) biografija un atstatie fotodokumenti sniedz ies-
pé&ju analizét tos pagasta kultGras un socialas dzives konteksta. Kognitiva pieeja atstatajam foto-
grafiskajam mantojumam atklaj pasa fotografa — amatiera jaunrades ievirzes un makslinieciskas
domasanas principus. Savukart fotografiju satura analize lauj izzinat gan Kurzemes rietumkrasta
kultarslanu daudzveidibu, gan ta iedzivotaju garigas un emocionalas vértibas.

1929.-1937. gadu intervala uzgemtas pasutfjuma fotografijas ar iedzivotaju portretéjumiem no
Ziemupes, Saraikiem, Akmensraga u.c. apkartgjiem pagastiem, veido plasa iedzivotaju spektra
socialo portretu slani un ir izcils materials kultarveésturiskai un sociologiskai analizei. Savukart pasa
fotografa izveletie motivi un zanriskas ievirzes fotodokumenti atklaj autora skatifjumu uz laikmetu,
nozimigam norisém pagasta politiskaja, kulttras un sabiedriskaja dzive.

Individualie un gimenes portreti, ka at kopienas sadzivé nozimigu pasakumu fiks€jums grupu
attclos liecina par fotografa centieniem radosi izmantot pasmacibas cela apgutos fotomakslas
panémienus. Atdarinasanas cela gatie panakumi kompozicijas, fototehnikas izmantojuma un
zanrisku mekléjumu virziena ir pieradfjums “lauku fotografa” iespejam 20. gadsimta pirmaja pusé
icklauties plasaja Latvijas fotografu — amatieru kustiba, tuvinot fotografijas procesu plasu sabiedribu
aptverosai briva laika nodarbei.

Atslégas vardi: fotografija, vernakulara fotografija, fotoetnografija, Zanta foto, portrets, sociologija.
Ojars Sparitis (1955), habilitéts makslas zinatnu doktors, makslas vésturnieks, specializacija

Ziemeleiropas renesanses arhitektaras, makslas véstures un teorijas jautajumi, kultiras mantojuma
aizsardziba, restauracija.
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FRANKFURTES VIRTUVE UN TAS IETEKMES MEKLEJUMI LATVIJA

Viva levina

Latvijas Dizaineru Savieniba
viva.ievina@design.lv

Frankfurtes virtuves jédziens ir hrestomatisks un labi pazistams visiem arhitektiem, interjera di-
zaineriem un dizaina véstures studentiem. Latvija nepastarpinatu informaciju par Frankfurtes
virtuvi pirmoreiz uzzinaja jau 1929. gada péc Rigas pasvaldibas parstavju piedalisanas Starptau-
tiskas dzivoklu savienibas dibinasanas sapulcé Frankfurté pie Mainas, kur sapulces dalibnickiem
tika dota iespéja tuvak iepazities ar plasu jauna veida socialo dzivojamo namu buvniecibas praksi
Veimaras republika un tajos esoso loti pardomato inovativo virtuvi — laboratoriju, kuras autore
bija pazistama austriesu arhitekte Margaréte Site-Lihocka. Referata autore tuvak apskata §is in-
dustrialas modernisma majokla virtuves rasanas svarigakos ietekméjusos avotus pagajusa gadsimta
sakuma un divdesmitajos gados, tas izveides vésturiskos nosacijumus un atf pievérsas tas plasas ie-
tekmes izzinai pasaules majoklu dizaina vésture, ka arf meklé un atrod Frankfurtes virtuves principu
ievero$anas méginajumus Latvijas 20. gadsimta buvniecibas praksé un péta atticksmi pret o véstu-
risko fenomenu masdienu arhitektu un dizaineru projektesanas darba. Pétfjuma meérkis ir noskai-
drot, cik piemérota musdienu majokla telpiskajai izpratnei ir Frankfurtes virtuves koncepcija un
val to atzist par izmantojamu, veidojot laikmetigajam ckologiskajam, ekonomiskajam un demogta-
fiskajam prasibam atbilstosu dzivojamo vidi Latvija. Pétfjuma ir izmantotas jauktas metodes, izzinu
balstot periodika publicétajos materialos, literataras izpéte, modernas makslas un dizaina muzeju
majaslapas rodamaja informacija, ka ari padzilinati intervéjot arhitektus un interjera dizainerus.

Atslégvardi — arhitektiira, buvnieciba, dzivojama vide, modernisms, socialie nami, virtuve — labora-
totija, virtuves dizains.

Viva Ievina Latvijas Makslas akadémija studéjusi interjeru un ieguvusi magistra gradu dizaina (2003)
un joprojam turpina macities. Pétnieciba interesé musdienu majoklu interjeri, to izveides vesture,
it Tpasi pievérsas Rigas un tas regiona majoklu virtuvju dizainam, ka aff latviesu valodai un tas
attistibas iesp&jam. Ir sertifikats dizaina izglitibas kvalitates veértésanai. Savos dizaina projektos rada
jaunas telpas, formas, krasu, iekartu un lietotaju attiecibas, uzlabo dzives kvalitati, padara dzivosanu
értaku un skaistaku.
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ARTISTIC RESEARCH AS A CHALLENGE
FOR ART CRITICISM - A RECONSIDERATION

Sebastian Muehl

Dr. phil., Art Academy of Latvia, Institute of Contemporary Art, Design and Architecture)
sebastian.muehl@lma.lv

In this paper, I will discuss research-based practices in contemporary art and the normative
challenges they present for art criticism. Even if artistic research is, at first glance, marginal for
debates on the status of art criticism today, the cognitive and epistemological implications of
research-based artworks constitute a major problem as regards to aesthetic critique. While artists
that work within the framework of artistic research have long since been an object for critical
inquiry, the epistemological and cognitive assumptions of their work are rarely put into question.
This paper intends to address this problem. It discusses how artistic research has imposed major
shifts in the ways art critical judgements are deployed. I am interested here in two points: First,
I want to unfold the dilemma of mobilizing art critical judgments when it comes to research-
based artworks that are situated at the intersection of aesthetic experience and the making of
theoretical and empirical meaning. Second, I argue for a systematic critique of the epistemological
assumptions artistic research draws on. The methodological focus of this paper is on the aesthetic
implications of research-based art, suggesting a strong account of aesthetic autonomy as proposed
by the experiential turn in contemporary aesthetic theory.
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