K5

LATVIJAS MAKSLAS AKADEMIJA
Agita Gritane

MAKSLINIEKA JEKABA BINES (1895-1955)
DZIVES GAJUMS UN DAILRADE
LATVIJAS MAKSLAS, SOCIALO UN POLITISKO NOTIKUMU
KOPAINA

PROMOCIJAS DARBA KOPSAVILKUMS
Zinatnes doktora (Ph.D) grada iegiiSanai nozareé “Miizika, vizuala
maksla un arhitektira”
Apaksnozare: Makslas zinatne

Zinatniskais vaditajs / Scientific Supervisor
asoc. profesore, Dr.art. Kristine Ogle



AGITA GRITANE. PROMOCIJAS DARBA KOPSAVILKUMS

Riga, 2021

Promocijas darbs izstradats Latvijas Makslas akadémija laika no
2015. gada lidz 2021. gadam.

Darbs sastav no ievada, divam nodalam, secinajumiem un
nobeiguma, avotu un literatiiras saraksta, seSiem pielikumiem.

Darba forma: disertacija Miizika, Vizualas makslas un arhitektiira,
apaksnozare: Makslas zinatne

Darba zinatniska vaditaja:
LMA asoc. profesore Dr.art. Kristine Ogle

Darba recenzenti:

1. Dr. art Janis Kalnacs; Vidzemes Augstskola

2. Dr.art. Ginta Gerharde - Upeniece; Latvijas Nacionalais makslas
muzejs

3. Dr.art. Natalja Jevsejeva; Latvijas Nacionalais makslas muzejs

Promocijas darba aizstavéSana notiks 2022. gada 18. marta plkst.
15:00 Latvijas Makslas akadémijas promocijas padomes atklata
sedé Riga, Kalpaka blv.13 un attalinati Zoom platforma.

Ar promocijas darbu un ta kopsavilkumu var iepazities Latvijas
Makslas akadémijas biblioteka Riga, Kalpaka bulvart 13.

LMA promocijas padomes priekSsedeétajs / Eduards
Klavins /

promocijas padomes sekretare / Daina Lace /

ISBN

© Latvijas Makslas akadémija, 2022



AGITA GRITANE. PROMOCIJAS DARBA KOPSAVILKUMS

© Agita Gritane, 2022

ANOTACIJA

PROMOCIJAS DARBA apliikota makslinieka Jékaba Bines (1895-
1955) biografija, dailrade un pedagogiska darbiba 20. gs. pirmas
puses makslas, socialo un politisko notikumu kopaina. Nozimiga
vieta pétijuma atvéléta nacionalas religiskas kustibas -dievturibas
- lomai makslinieka biografija un dailrade.

Bines biografija un dailrade aplikota 20. gs. pirmas puses sarezgito
politisko notikumu konteksta, raksturojot izmainas makslas vide.
Promocijas darba izpétei paklauts apjomigs Bines dailrades
mantojums, izveidots darbu katalogs un makslinieka rokraksta

veikto pierakstu un pétijjumu apkopojums.

ATSLEGVARDI: Jékabs Bine, makslinieks, dievturiba, pedagogs, 20.

gs. pirma puse
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IEVADS

MAKSLINIEKA JEKABA BINES (1895-1955) dzive un rado$a
darbiba ir cieSi saistita ar 20. gs. pirmas puses makslas, socialo un
politisko notikumu kontekstu. Galvenais iemesls pievérsties Jékaba
Bines (1895-1955) personibas un rados$as darbibas izpétei bija
visaptveroSa apceréjuma un monografijas triikums kopéja Latvijas
makslas véstures kopaina.

Promocijas darbs turpina aizsaktu Latvijas makslas
vestures un kultiirvides veidoSanas pétniecibu, butiski papildinot
ar jaunu informaciju un atzinumiem par mazak iepazitu, bet
daudzpusigu makslinieku, makslas teorétiki, dievturi un pedagogu
Jékabu Bini. Sis ir pétijums par pretrunigi vértétas un unikalas
personibas dzivi un dailradi kopsakara ar sava laika politisko,
kultiiras un socialo notikumu pieredzi.

Makslinieka plasas intereses, aktiva sabiedriska darbiba, ilga
pedagogiska prakse un daudzveidigais radoSais mantojums ir viens
no piemeriem, ka 20. gadsimta sakuma veidojas individa izpratne
un uzticiba Latvijas valstij. Jéekabs Bine savu dzivi un darbu veltija
latvieSu tautas identitates izzinasanai, paliekot parliecinats par
latvie$u véstures un tautas savdabibu un patstavibu. SI ticiba
izpaudas maksliniecisko ideju satura, mekléjumos un to realizacij3,
gan brizam skalak vai klusak par to runajot, gan gleznojot un
domajot. Makslinieka radoSa darbiba aizsakas un uzplauka laika,

kad Latvijas makslas kultiirtelpa bija vérojams klasiska
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modernisma pacélums. Tomér maksliniecisko izteiksmes lidzek]u
izvelé Bine palika uzticigs Latvijas Makslas akadémijas (turpmak -
LMA) Figuralas glezniecibas meistardarbnicas studijas apgita
akadémisma pamatiem. Studijas pie viena no parliecinoSakajiem
tradicionalistiskas reakcijas paudéjiem un jauna akadémisma
ievieséja Latvijas makslas pedagogija - LMA profesora Jana
Roberta Tillberga - makslinieks Jekabs Bine bija apguvis stingrus
realisma glezniecibas pamatus, no kuriem apzinati nenovirzijas
visa sava rados$aja cela. Nozimiga Saja vésturisko parmainu perioda
bija ar1 katra individa, tostarp radoSas personibas, izpratne par
politiskajiem notikumiem un varas rezimiem, spéja reagét uz to
straujo nomainu, ietekméjot cilvéku liktenus, varda un domu
brivibu.

Makslinieka dzives pavérsienos biitiska loma bija apstakliem
un situacijam konkreétaja laika, tadél promocijas darba, raksturojot
20. gadsimta pirmas puses Latvijas sabiedribas, politikas un
makslas vidi, nozimiga ir véstures faktu un notikumu analize,
izmantojot pieejamos arhivu dokumentus, véstures profesionalu
skaidrojumus, ka ari laikabiedru atminas un liecibas. Lidz $im
iespéjami pilnigi makslinieka dailrade, tds mantojuma nozime
kopéja Latvijas makslas konteksta nav pétita. Uzsakot So darbu,
autore par vienu no uzdevumiem izvirzija péc iespéjas plasak atklat

un iezimét Jékaba Bines personibas un dailrades daudzveidibu.

PROMOCIJAS DARBA TEMAS AKTUALITATE - pétijums sniedz

padzilinatu ieskatu makslinieka, pedagoga, dievtura un makslas
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teoretika Jekaba Bines biografija un dailrade, akcentgjot vina
atstata mantojuma nozimi latvieSu makslas kopaina. Promocijas
darba apkopoti Bines biografijas fakti, analizéts, kadi apstakli un
notikumi ietekméja makslinieka uzskatu veidoSanos,
makslinieciska rokraksta nostiprinasanos un personibas izaugsmi.
Tapat petits, ka Bines priekSstati un uzskati ietekméja vina
politisko, sabiedrisko un pedagogisko darbibu, ka tas atspogulojas
vina radosajos darbos. Biografijas un notikumu izpéte un analize
dod iespéju interpretét makslas darbus, nemot véra makslinieka
intereses un/vai piederibu kadai organizacijai, interesu grupai. Par
Bini ka patstavigu makslinieku trikst izvérstaku apceréjumu, vina
dailrade vairak pieminéta citu laikabiedru vai makslas dzives
kopsakara. Ta ka lidz Sim makslinieka atstatajam rados$ajam
mantojumam un teorétiskajiem pétijumiem nav veltita padzilinata
un vispusiga uzmaniba, tie nav ari nopietni izvertéti saistiba ar sava
laika makslas dzivi, socialajam noriséem un veésturiskajiem

notikumiem.

PROMOCIJAS DARBA MERKIS bija izveidot monografisku pétijumu
par makslinieku Jekabu Bini, apkopojot maksimali daudz lidz $im
gan zinamo, gan pétniecibas procesa jaunatklato faktu par vina
profesionalo, radoSo un personigo dzivi 20. gadsimta pirmas puses
makslas kopaina. Lai merki istenotu, bija nepiecieSams
konsekventi noskaidrot Jekaba Bines ka radoSas personibas vietu

Latvijas makslas vésturé. Tadél darba gaita péc iesp€jas plasak tika
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iepaziti makslinieka dzives notikumi, to loma radosas darbibas

idejisko pamatu veidoSana.

PROMOCIJAS DARBA UZDEVUMI:

1) iepazities ar Jekaba Bines makslas darbiem muzejos,
galerijas un privatkolekcijas, tos sistematizét un izveidot vienotu
foto fiksaciju katalogu;

2) kritiski analizét un izvertét informaciju par
makslinieka dzives gajumu, notikumiem un uzskatiem;

3) analizét Bines teorétiskos pétijumus un to vietu kopéja
etnografijas, mitologijas un makslas kritikas pétijumu kontekst3;

4) apkopot un analizét visas iespéjamas dokumentalas
liecibas, uzklausot laikabiedru, gimenes loceklu atminas un
sistematizéjot publikacijas pieejamas zinas par Bines personibu,
radosSo un profesionalo veikumu;

5) sniegt ieskatu Latvijas kultiirvésturiskajos notikumos
20. gadsimta pirmaja puse, pievérsot padzilinatu uzmanibu videi
un apstakliem, kuros dzivoja un stradaja makslinieks;

6) analizet Jekaba Bines atstato mantojumu, noskaidrot
un analizét svarigakos ietekmju avotus un analogijas, to variacijas

kopsakara ar laikabiedru darbibu un politisko varu parmainam.

PETIJUMA PRIEKSMETS ir makslinieka Jékaba Bines dzives faktu
un dailrades analizes kopsakaribas visparéja Latvijas makslas aina
20. gadsimta pirmaja pusé. Jekaba Bines personigie uzskati,

dailrades saturs un nozime Latvijas makslas konteksta, vieta
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dievturu uzskatu popularizéSana un vizualo telu radiSana, ka ar1
pedagoga loma un ietekme uz jauno paaudzi cieSi saistijas ar
vesturiska laika notikumu izpratni, centieniem savus uzskatus
paust un uzturét atbilstosSi iegitai pieredzei, izglitibai un
parliecibai.

Nemot vera autores ilggadéjos pétijumus, promocijas darba
ir izvirzita hipoteze, ka Jekabs Bine ir atzistams par vienigo latviesu
gleznotaju, kur§ sava dailradé apzinati pievérsies dievturibas
ikonografiskam attélojumam. Lidz ar to makslinieks radija jaunu
vizualo télu valodu, radot latvieSu nacionalas religiskas kustibas -

dievturibas - vizualo télu un ideju atspogulojumu.

HRONOLOGISKAS ROBEZAS promocijas darba pétijums aptver
laikposmu no 19. gadsimta beigam (1895. gada) lidz 1955. gadam,
ieklaujot atsauces uz velaka padomju perioda un misdienu
skatljumu un viedokliem par Jékabu Bini. Minétais periods saskan

ar makslinieka Jekaba Bines dzives laiku.

PROMOCIJAS DARBA TEMATISKA, METODOLOGISKA UN
FAKTOLOGISKA NOVITATE ir originals pétijuma rezultats gan
izvélétas témas, gan faktologisko apkopojumu un metodologiskas
pieejas aspekta. Lidz Sim politisko un socialvésturisko notikumu
radita ietekme uz makslinieka Jekaba Bines personibu, dzives
apstakliem, izglitibu, idejiskas parliecibas nostiprinasanos, rado$o
un profesionalo darbibu plasak nav pétita un sistematizeéta.

Rekonstrugjot vienas personas dzives izjutu, notikumu uztveri un
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personiskas parliecibas tapSanas nosacijumus, tiek izveidots jauns
un originals véstures interpretacijas pieejas veids, ko var izmantot,
analizéjot kopéjo konkréta perioda sabiedribas uztveri, domu un
dzives apstaklus. Pétijjuma gaita ir gan iegiiti jauni atzinumi, gan
precizéti iepriekS akadémiska aprité un makslas vésturé zinami
fakti. Bines dailrades témas un uzskatus spécigi ietekméja gan pasa
makslinieka intereses, gan ari laiks, kura vin$ dzivoja un stradaja.
Apveltits ar izcilam darba spéjam, plasu intereSu loku un
maksliniecisku talantu, Bine sava dailradé atklaj vairakas atSkirigas
un sarezgitas 20.gadsimta pirmas puses desmitgades Latvijas
makslas vidé un to izpratnes daZadibu tas veidoSanas posma.
Makslinieka dzivesgajums ir piemérs, ka dramatiskas
socialpolitiskas parmainas spéja ietekmét radoSas personibas dzivi
un dailradi. Pétijums par Jékaba Bines plasajam interesém, aktivo
sabiedrisko darbibu, ilgstoSo pedagogisko praksi un daudzveidigo
radosSo mantojumu kalpo ka viens no piemériem, ka 20. gs. pirmaja
pusé veidojas individa izpratne un wuzticiba Latvijas valstij.
Pétijuma ir izmantoti ar1 jau ieprieks apzinatie biografijas fakti un
dailrades sniegums, tos detalizéti preciz€jot un analiz€jot laikmeta
kopaina.

PETIJUMA GAITA UN IZMANTOTAS METODES: promocijas darbs ir
tapis ilgstoSa pétniecibas procesa. Ta atseviSku dalu agrakas
versijas ir publicétas akadémiskos un popularzinatniskos

izdevumos, pétijumu rezultati ir prezentéti vairakas starptautiskas

konferencés. Sanemot arvien jaunus un papildinoSus faktus un

10
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informaciju, ir nacies ne reizi vien parvertét un precizét agrak
paustos secindgjumus un faktus. Izstradajot pétijumu, iespaidu
atstajusi arl promocijas darba autores iegiita izglitiba un pieredze
makslas un juridisko zinatnu joma, studijas politikas zinatng, plasa
darba pieredze menedZmenta un projektu vadiba, ka ari vairaku
gadu lektores darbs ar studentiem, pasniedzot Rietumu, Baltijas un
Latvijas makslas véstures lekciju kursus, makslas un izstazu
menedZmentu vairaku augstskolu studentiem.

Promocijas darba izmantoti autores iepriek$éjie pétijjumu
rezultati Latvijas Makslas akadémijas bakalaura darba un magistra
darba ietvaros, uz tiem dotas norades un atsauces, ka arT atseviski
materiali pievienoti izzinai §1 darba pielikumos (pieméram -
dievturibas ka nacionalas religijas izpausmes nozime Latvija).
Gandriz desmit gadus ilgusi promocijas darba autores pétnieciba,
publikacijas un pétijumu rezultatos iegiitie fakti un secindjumi ir
lavusi promocijas darba apkopot un analizét lielu faktologisko
materialu par Jekaba Bines dzives faktiem un dailradi, paradot to
plasa 20.gs. pirmas puses socialpolitisko notikumu konteksta.

Darba izstrades gaita tika izmantotas vairakas makslas
zinatnes pétniecibas metodes un to kombinacijas, pieméram,
formala un salidzinosa (komparativa) makslas darbu analize, ar1
kompozicionala, kontekstuala un biografiska analize.

Saja darba par nozimigakakajam pétniecibas metodém tika
atzitas ikonografiska, sociologiska un vésturiska metode. Vienas no

senakajam analizes pamatmetodém makslas darbu pétnieciba ir

11



AGITA GRITANE. PROMOCIJAS DARBA KOPSAVILKUMS

ikonografiska un ikonologiskd metode, un tas izmantotas arl
promocijas darba. Ikonografiska metode lauj noteikt makslas darba
izmantotos télus, kuru atveidojumam tiek mekléti véstijuma céloni,
konteksts un simboliska nozime. S metode visplasak ir lietota,
pétot un rakstot par mitologiska un religiska Zanra darbiem.
Stilistiska un ikonografiska analizes metode izmantota, izvéloties
makslas darbus un tos interpretéjot. Ikonologiska pétniecibas
metode palidz atklat atsevisku makslas darbu saturiskos
véstljumus. Sai analizei par pamatu tika nemta makslas vésturnieka
Ervina Panovska (Erwin Panofsky, 1892-1968) izstradata metode,
kas balstas uz trispakapju darba vértésanu. Si metode bieZi korelé
ar kompozicionalas interpretacijas dalu, un darba analize norit
cieSa saikné ar teorétisko darba satura skaidrojumu.

Salidzinosa metode izmantota dazadu uzskatu un atzinu
salidzinasanai, bet sistematiska metode - savstarpéju kopsakaribu
mekléjumiem. Formalas analizes rezultata bija iespéjams
paplasinat atseviSku maksliniecisko panémienu kontekstualos
skatljumus. Salidzino$a metode ari lietota, lai izprastu apskatama
perioda makslas darbus un teoréetiskos pétijjumus noteikta laika
dazadas jomas, to kopigas un atSkirigds satura, formas un
izteiksmes formas. ST metode ir ipa$i noderiga, ikonografiskas
izpétes laika laujot salidzinat konkreta téla vai siZeta atainojumu
viena autora dailrade daZados laika periodos vai daZzadu autoru

darbos.

12
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Kontekstualajai analizei ir bitiska nozime, pétot Bines
makslas darbu un ari teorétisko publikaciju teksta jégu visparéja
kopaina.

Analitiskas pétniecibas metodes izmantotas, lai veértetu
dazadu avotu atzinas. Peétnieciskais materials sakartots un
analizéts, pamatojoties uz plaSiem un daudzveidigiem veéstures
pétniecibas avotiem. Lidz ar to iegiita nozimiga informacija par
vesturiskiem faktiem, ka ari veikta to apstaklu izvértéSana.
[zmantojot konkréta veésturiska perioda literatiiras avotus, ir janem
vera, ka tie pauz sava laika uzskatus, atklajjumus un zinasanas. No
milsdienu viedokla raugoties, nereti par atseviSskiem jautajumiem
ir gan mainijuSies viedokli, gan nakusi klat zinasanu un faktu
jaunatklajumi un papildinajumi, tomer, lai skaidrotu un analizétu
makslas darbus un makslinieka biografiju, ir nepiecieSams izprast
tolaik pastavoSos uzskatus un pienémumus. Tadél promocijas
darba verteti konkréta perioda vésturiskie, politiskie, socialie un
sabiedriskie uzskati, ka ari1 veikta to kritiska analize.

Nozimiga pétijuma tapSana bija biografiska metode, ta
pamatoja dazadu humanitaro un socialo starpdisciplinaru metozu
kopumu izmantoS$anu, lai analizétu attiecibas starp personas dzivi
un socialam struktiiram, un vesturiskiem procesiem. Ar $is pieejas
palidzibu tika labak izprasti dzivesstasti un atminu stastijumi, to
mijiedarbe starp personigajiem biografijas faktiem, atminam,
socialajam struktiiram, veésturiskajiem notikumiem un kultiiras

telpu, uzsverot Bines personibas unikalitati mainigaja kultiras un
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socialo attiecibu tikla. Biografiska metode pamato, ka, izprotot
atsevisku personigu dzives gajumu, var tikt veidota kopéja

sabiedribas véstures izpratne.

IZPETES AVOTU PARSKATS: Jékaba Bines personibai un dailradei
uzmaniba bijusi veltita periodiski, ik pa laikam izcelot te vienu, te
otru makslinieka dailrades jomu. Kopuma apliikojot makslinieka
dzives gajumu un vina pieminu lidz pat misdienam, jasecina, ka
Jekaba Bines vards periodika un dazada veida makslas un kultiiras
notikumu apskatos atrodams gandriz gadsimta garuma, tas nav
pazudis dazados politiskos reZimos un vésturiskajos periodos.

Cik dazadi bijusSi Jekaba Bines dzives laika politiskie
apstakli, tikpat atskirigi var iezimét makslinieka darbibu daZzados
laika periodos. Neatkarigas Latvijas valsts gados makslinieka
dailradi un makslas darbus veérteja talaika makslas recenzenti un
apskatnieki. Bine turpinaja gan aktivi publicét savus pétijjumus un
uzskatus, gan darboties makslas vidé ari pirmaja padomju
okupacijas laika un nacistiskas Vacijas okupacijas gados. Péc Otra
pasaules kara, Padomju Savienibai atkartoti okupéjot Latviju,
makslinieks kluva arvien klusaks un publiski nemanamaks, un
tomér vina vards nepazuda. Ari péc naves Jékaba Bines vardu
turpinaja ieklaut Latvijas makslas vésturé, ka nozimigakos
sasniegumus akcentéjot makslinieka veikumu lietiskaja maksla un
gleznieciba. LatvieSu trimdas periodika Jekabs Bine tika saistits ar
latvietibas, ornamenta un veésturiskas pagatnes izzinaSanu un

pétniecibu. Maz publiskota ir vina pedagogiska darbiba, ka ari
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lidzdaliba dazados konkréeta laika politiskajos un socialajos
notikumos.

Darbs tapis, izmantojot bagatigu klastu originaldokumentu
un pirmavotu, to izpétes rezultata ieglito atzinumu, ka ar1 iepazistot
un analizéjot sekundaros avotus. Pétniecibas gaita nozimiga bija
originalo makslas darbu apzinaSana, dokumentéSana un
sistematizesana.

Izmantoto literatiiru var iedalit gan péc hronologiska, gan
tematiska principa. Lielakas tematiskas grupas ietver publikaciju
un dokumentu kopumu par Jékaba Bines dailradi: makslinieka
darbu un izstaZu recenzijas, kopéjas dailrades apskatus,
teoretiskos rakstus par Bines glezniecibu un lietiSko maksluy,
dazadu autoru pétijumus par Bines dailradi un dzives gajumu. Otrs
- hronologiskais literatiiras iedalijums izmantots saistiba ar Jékaba
Bines sabiedrisko darbibas atspogulojumu publikacijas un
pétijumos par makslinieka piedaliSanos dazadas sabiedriskas un
valsts organizacijas, pieméram, dievturu organizacijas, Makslas un
rakstu kamera, vairakas makslinieku organizacijas - Neatkarigo
makslinieku vieniba, Makslas akadémiju beiguSo biedriba (kas
velak partapa par Latvju makslinieku biedribu un “Dardedzi”), ka
ar1 Latvijas PSR Makslinieku savieniba (no 1945. gada). Atseviski
apskatiti pasa Jekaba Bines pétijumi un atstatie originalmateriali.

Objektivu un vispusigu informaciju sniedz lidz Sim
nepublicétie pirmavoti par makslinieka personigo dzivi un

uzskatiem. Plass originaldokumentu klasts ir pieejams Latvijas
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Nacionala arhiva Latvijas Valsts arhiva (turpmak - LNA LVA), kur
nozimigu dokumentu glabasanai ir izveidots atseviSks Jékaba Bines
personas 1757. fonds. Makslinieka arhiva fonda atrodas dokumenti
un liecibas no dazadiem dzives periodiem, tomer lielakajai dalai
datéjumi ir péc 1940. gada. Atseviskas arhiva lietas glabajas Bines
veéstules, makslas darbu originali, projekti, dazadi iesniegumi un
darba sarakste. Pec kara, dzivojot Kuldiga, makslinieks bija
pierakstijis atminas, kur, balstoties uz konkrétiem biografijas
datiem, izveidojis ar1 precizu savu darbu uzskaitijumu, noradot to
tap$anas gadu, izmérus un - iespéju robeZas - atra$anas vietu. So
manuskripta apkopoto informaciju pétijjuma autore némusi vera,
veidojot makslas darbu sarakstu, ka ari 3. un 4. pielikumu, kur
vairaku gleznu datéjumi un nosaukumi ir atskirigi salidzinajuma ar
citas publikacijas minétajiem. Nozimigu Jékaba Bines domu un
klatbiitnes sajitu sniedz paSa makslinieka 20. gadsimta 50. gados
Riga rakstita dienasgramata, kura gandriz ik dienu vin$ pierakstijis
savas gaitas, notikumus un izjitas. Atseviskas burtnicas Bine
rakstijis par piedzivoto darba, par celojumiem un komandéjumiem
uz Maskavu, Leningradu vai Kijevu, ka ari par braucieniem uz
sanatorijam, pieméram, Kislovodska. Tapat LNA LVA 1757. fonda
glabajas materiali, kas tika sanemti péc makslinieka otras sievas
Annas Bines naves.

Atseviskos LNA LVA fondos glabajas dokumenti par Jekaba

Bines profesionalo darbibu, pieméram, 485. fonda atrodamas zinas
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par vina docenta darbu Latvijas Makslas akadémija no 1942. gada
18. novembra l1dz 1944. gada 22. jinijam.

Darba tapS$anas gaita ir notikuSas vairakas intervijas ar
Bines laikabiedriem, gimenes locekliem un bijusajiem audzékniem.
So interviju pieraksti, ka ari sarakstes glabajas pétijuma autores
arhiva. Nozimiga informacija par makslinieka personigo dzivi un
dailradi laikposma lidz 30. gadu otrajai pusei tika iegiita no
makslinieka meitas Izas Bines privata arhiva (Sobrid atrodas
promocijas darba autores arhiva). Tapat vertiga bija tikSanas ar
makslinieka délu Jani Bini, gan uzklausot atminas par tévu, gan
iepazistoties ar vina riciba eso$ajiem materialiem. Ipasi
iepriecinaja gimenes fotoalbumi, Jaujot ieliikoties Bines gimenes un
sabiedriskas dzives norises.

Biitisks izzinas avots bija dazados privatajos arhivos
atrodamas Jékaba Bines rakstitds véstules un Kartites saviem
bérniem Janim Binem un Izai Binei, ka ari darba kolégiem un
draugiem. Sis véstules palidz vairak iepazit makslinieku ka gimenes
cilveku, ka draugu un atklaj vina dzilakas izjutas. Par tikpat
nozimigu, faktus un makslinieka dzivi raksturojosu, izzinas avotu
noderéja makslas vésturnieka Mara Branca veiktas intervijas, to
atSifréjumi un sarakste ar Jekaba Bines kadreizéjiem skolniekiem
gan Kuldigas dailamatniecibas skola, gan Kaucmindes Majturibas
institiita (Sobrid promocijas darba autores arhiva). Laikabiedru
atminas dzivak ieziméjas Jekaba Bines raksturs, pedagoga talants,

atsevisku notikumu interpretacijas un skaidrojumi.
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Rakstito avotu nozimiga dala ir ari Bines autobiografiskie
materiali - dienasgramatas, véstules, atminu pieraksti, radito
makslas darbu saraksts. Lielakoties tie nav publiceti, ka vienigais
iznémums minams 2000. gada izdotaja, Zigurda Konstanta
sastaditaja rakstu krajuma “Doma” (5. laidiens) publicétas Bines
atminas “Mans darbs: Jékaba Bines gramata” ar nelielam redakcijas
noradém un skaidrojumiem.

Saistiba ar Jekaba Bines simtgadi, ieskatu par makslinieka
dailradi un dzivi ir sniedzis Maris Brancis 1995. gada “Preses nama”
izdotaja gramata “Jekabs Bine”. Nelielaja izdevuma apkopotas
visparéjas zinas par makslinieka biografiju un dailradi. Izdevumu
papildina 20 makslas darbu attéli, ka arl makslinieka zimétas
karikatiiras. Sis izdevums ir pirma publikicija, kura apkopoti
nozimigakie Jékaba Bines biografijas fakti un sniegts ieskats
dailrades kopaina.

Tomeér, lai veiktu jebkuru makslinieka pierakstu,
laikabiedru atminu stastijumu faktologisko - faktu, datu, laika un
personu precizitates un pareizibas - parbaudi, bija nepiecieSams
padzilinati iepazities ar papildu literatiiru. Loti nozimiga pétijuma
tapSana bija literatiira, kas palidzéja iegiit kopainu un redz&jumu
par politikas, makslas un socialam norisém atbilsto$aja perioda.
Ipasi noderigi bija nozares zinatnieku pétijumi un skaidrojumi par
20. gadsimta pirmas puses veésturiskajiem un politiskiem
notikumiem Latvija dazadu politisko varu mainas apstaklos. Ta ka

Jekaba Bines personibas tapsana un nozimigakajos dzives
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pagriezienos svariga loma bija tieSi $a veéstures perioda izpratnei,
pétijuma tapSanas laika tika analizéti, iepaziti un salidzinati dazadi
- ka visparigi, ta ari tematiski Sauri - véstures parskati un notikumu
skaidrojumi, kuros atrodami gan miisdienu zinatnieku atzinumi,
gan Bines laikabiedru makslas vizualie piemeéri. Tad€jadi izdevas
ieglit materialus un faktus, lai veiktu salidzinaSanu, mekléjot
analogijas un ietekmes.

[zmantojot konkréeta vésturiska perioda literatiiras avotus,

kuros pausti apskatama laika uzskati, atklajumi un zinasanas, bija
svarigi atceréties, ka miisdienu skatijuma nereti par kadiem
jautajumiem ir mainijusies viedokli, radusies papildu pétijumi un
ieglti jauni fakti. Tomér, lai interpretétu un analizétu makslas
darbus un makslinieka biografiju, bija nepiecieSams iepazit péc
iespéjas plasaku atbilsto$a perioda uzskatu kopumu, izprast talaika
bitiskakos notikumus un to, ka konkreétie uzskati ir mainijusies un
attistijuSies lidz misdienam.
JEKABA BINES RADOSAIS MANTOJUMS. Lai pilnvértigi un
padzilinati apgiitu makslinieka Jékaba Bines radoSo mantojumu,
lidzas dokumentariem materialiem, kas sniedz informaciju par
makslinieka dzivi, biitiska nozime ir iesp€jai redzét makslinieka
raditos makslas darbu originalus.

PievérsSoties Jekaba Bines makslas darbu izpétei,
sistematizacijai un vienota kataloga izveidei, bija nepiecieSams
iepazit péc iespéjas lielaku makslinieka radito originaldarbu

daudzumu. Tas bija grits un laikietilpigs process, jo darbi atrodas

19



AGITA GRITANE. PROMOCIJAS DARBA KOPSAVILKUMS

dazados muzejos, privatajas un publiskajas kolekcijas. Vienkopus
lielaka Bines makslas darbu grupa glabajas Latvijas Nacionalaja
makslas muzeja (turpmak - LNMM), ta kolekcija ir 31 glezna.
Vairaki darbi ir Kuldigas novada muzeja, Talsu novada muzeja, Jana
Rozentala Saldus Veéstures un makslas muzeja, Liepajas muzeja,
Piebalgas Makslas darbu kratuve. Bines darinatie lietiSkas makslas
izcilakie paraugi redzami Dekorativas makslas un dizaina muzeja
pastavigaja ekspozicija. Liels skaits makslas darbu ir arl
makslinieka déla, bijuso audzéknu un citu Binem tuvu cilveku
ipaSuma. Vairaki makslas darbi Sobrid jau pieder nakamajam
paaudzém, mantojot tos no Jékaba Bines laikabiedriem vai
audzekniem, kuriem nereti gleznas bija davinajis pats makslinieks.
Bines makslas darbus regulari var sastapt makslas galeriju
rikotajas izstades un izsolés gan Latvija, gan arvalstis, tapat vairaki
darbi atrodas lielakajas Latvijas publiskajas un privatajas
kolekcijas, pieméram, Kuldigas pasvaldibas kolekcija, “Zuzeum”
kolekcija, ka ari vel citos makslas galeriju krajumos. Ar ipasu riipibu
Jekaba Bines darbus glaba trimdas latvieSu gimenes Amerikas
Savienotajas Valstis un Kanada. DalJu no darbiem, kuri ir gajusi boja
vai kuru liktenis ir nezinams, ir iesp€jams identificét péc
fotografijam, kas publicétas presé vai privatajos arhivos.

Kopuma promocijas darba izpété ieklauti visi autorei
pieejamie (apméram 800 vienibu, t. sk. skices, meti un
originalziméjumi) Jekaba Bines radoSie darbi gleznieciba, grafika

un lietiskaja maksla. Darbu analiz€é iespéju robeZas bija izmantoti
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to originali, bet darbi, kuri izpétes laika nebija pieejami vai vispar
gajusi boja, tika analizéti, izmantojot reprodukcijas no dazadiem
periodikas izdevumiem, izstazu katalogiem un publikacijam
interneta avotos. Lai rekonstruétu atsevisku, iespéjams, bojagajusu
vai zudusSu darbu témas, izmantoti makslas darbu nosaukumi,
makslas kritiku un/vai vésturnieku skaidrojumi un apraksti, ka ar1
paSa makslinieka pieraksti. Apkopojot zinas par Jekaba Bines
makslas darbiem un rado$o darbibu, loti noderigi bija izstaZu un
izsolu katalogi. Makslinieka autobiografija ir minéti vairak neka
1000 makslas darbi, kas tapusi laikposma no 1915. lidz 1950.
gadam. Darbu apraksti ir dazadi, dalai ir noradita tehnika, izméri,
darba pasiititajs vai ipasSnieks, nereti arl summa, par kadu darbs
pardots, preciza tapSanas vieta un datums, arl makslinieka idejas

vai iedvesmas pamatojums.

PROMOCIJAS DARBA STRUKTURA: disertacija sastav no ievada,
divam pamatnodalam ar vairakam apak$nodalam, secinajumiem,
izmantotas literatliras un avotu saraksta, personu raditaja un
seSiem pielikumiem.

Nemot véra Jekaba Bines aktivo un daudzpusigo
iesaistiSanos sabiedriskos pienakumos, biezas darbavietu mainas
un nepartraukto radoSo darbibu, promocijas darba saturs ir
iedalits divas pamatnodalas. Pirma nodala iedalita tris iedalas, par
pamatu nemot hronologisku sadalijjumu. Otras nodalas
apaks$nodalas kartotas atbilstoSi taja ietvertajai tematiskajai

informacijai, kas savukart sakartota atbilstosi hronologiskajiem
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datiem. Tomér janem véra, ka hronologiska seciba atseviskas

nodalas parklajas, jo aprakstitie notikumi daudzkart parsniedz gan

tematiski, gan hronologiski izveidoto sadalijjumu robezas.
PROMOCIJAS DARBA TEMA APROBETA 18 STARPTAUTISKO UN
STARPDISCIPLINARO KONFERENCU REFERATOS UN DIVAS
PUBLISKAS LEKCIJAS.

1.

Referats “Kapéc ir japeta makslas vésture? Radosa personiba
ka socialpolitisku un makslas dzives kontekstu atklajéja.
Monografiski par Jeékabu Bini”, starptautiska konference
“Kultiiras krustpunkti XV”, Latvijas Kultiras akadémija.
Latvija, Riga 2021

Referats “Silent Protest of Propaganda Art. Case Study of
Latvian Artist Jekabs Bine During 1945 - 1951.” Konference
“Art and The State in Modern Europe.(18th - 21st century)”,
Zagrebas Universitate. Horvatija, Zagreba 2021

Referats “Nacionalo religiju atspogulojums Baltijas maksla 20.
gs. pirmaja puse”. Starptautiska konference “Idejas un
materiali: Baltijas un citu regionu kultiiru hibriditates
konteksta”, Latvijas Makslas akadémija. Latvija, Riga 2021
Referats “Sadzives Zanra interpretacijas daudzveidiba 20. gs.
pirmas puses latvieSu gleznieciba”, Daugavpils Universitates
63. Starptautiska zinatniska konference. Latvija, Daugavpils
2021

Referats “Akadémisms Latvijas Makslas akadémijas profesora

Tillberga meistardarbnicu audzeknu dailrade”, starptautiska
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10.

11.

12.

konference “Kultiiras krustpunkti XIV”, Latvijas Kultiiras
akadémija. Latvija, Riga 2020

Referats “Makslinieka darbibas apstakli Latvija 20. gs. pirmaja
pusé. Jekaba Bines (1895-1955) piemérs”, zinatniska
konference “Jauno veésturnieku zinatniskie lasijumi V”;
Valmieras muzejs. Latvija, Valmiera 2019

Referats “The Impartiality of the Diary in the Context of the
Interpretation of History and Cultural Life”. 2019 International
Academic Conference on Eduacation & Humanities and Social
Sciences (WEI-EHSS-Vienna 2019) Austrija, Vine 2019
Referats “Representing Time: Art and Artist”, International
Conference on Culture and History (ICCH 2017). Spanija,
Barselona 2017

Referats “Shifts of Political Regimes and Art Pedagogy”,
Twelfth International Conference on Arts in Society, The
American University of Paris and Pantheon Sorbonne
University. Francija, Parize 2017

Referats “Dievturu idejas latvieSu gleznieciba 20. gs. starpkaru
perioda”, publiska lekcija/seminars Valmieras Makslas
muzejs. Latvija, Valmiera 2017

Referats “Jékaba Bines raksti par makslu”, Latvijas Makslas
akadémijas Doktora studiju programmas konference “Pétijumi
un atklajumi. Pétijumu metodes.” Latvija, Riga 2017

Referats  “Dievturiba latvieSu gleznieciba”, publiska

lekcija/seminars Miikusalas Makslas salona. Latvija, Riga 2016
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13.

14.

15.

16.

17.

Referats “Latvian National Religion (Dievturiba) Impact in
Latvian Painting Art of the Twentieth Century During the
Interwar Period”, International Scientific Conference on
Cultural  Group Behavior Historical Re-Enactment,
Contemporary Paganism and Fantasy-Based Movements.,
Vytautas Magnus University, Kaunas. Lietuva, Kauna 2016
Referats “Sievietes téls Jékaba Bines (1895-1955) dailrade.
Biografijas konteksts un interpretacijas”, Latvijas Makslas
akadémijas Doktora studiju programmas konference “Makslas
darbs un ta vestijums”. Latvija, Riga 2016

Referats “Activity Conditions of the Artists in the First Half of
the 20th century in Latvia: Example of Jekabs Bine (1895-
1955)”, Third International Forum for doctoral candidates in
East European art history Berlin, Festsaal of Humboldt
Graduate School. Vacija, Berline 2016

Referats “Latvian National Religion (DIEVTURIBA) as the
Driving Force in the Artistic Development of Jekabs Bine”,
International Scientific Conference, Social Sciences and Arts.
SGEM Vienna Hofburg 2016. Austrija, Vine 2016

Referats “Dievturiba ka latvieSu nacionalas religijas fenomena
reprezentacija maksla 20. gadsimta 20.-30. gados. ]Jekaba
Bines devums un lidzdaliba”, starptautiska zinatniska
konference XXVI, zinatniskie lasijumi, Daugavpils Universitate.

Latvija, Daugavpils 2016
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18. Referats “Makslinieka Jékaba Bines (1895-1955) pedagogiska
darbiba”, Latvijas Makslas akadémijas 3. Magistrantu pétijumu
konference. Riga 2015

PAR PROMOCIJAS DARBA PROBLEMATIKU SASTADITA VIENA

MONOGRAFIJA UN PUBLICETI SESI RAKSTI ZINATNISKOS

IZDEVUMOS.

GRAMATA
Gritane Agita. Jekabs Bine. Sérija: Makslas veéstures klasika.

[zdevnieciba “Neputns” 2020. 144 Ipp (LV, ENG + 150 atteli)

ZINATNISKIE RAKSTI

1. Gritane A. Reflection of National Religions in Baltic Art in
the First Half of 20t Century. Latvijas Makslas akadémijas
starptautiski recenzeéts zinatnisko rakstu krajums Nr.4
“Starptautiskas konferences “Ildeas and Materials: Cultural
Hybridity of the Baltic and Other Regions”
specializdevums”. Latvija, Riga 2021.

2. Gritane A. “Sievietes téls Jekaba Bines dailrade.” Latvijas
Makslas akadémijas zinatnisko rakstu krajums Nr. 3 “Acta
Academiae Artium”. Latvija, Riga 2020.ISBN 978 9934 541
490

3. Gritane A. “Jékaba Bines dailrade politisko un socialo
notikumu konteksta” Scriptus Manet 2/2017 Humanitaro
un Makslas zinatnu Zurnals, Liepajas Universitate ISSN

2256-0564; ISBN 978-9934-569-28-9
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4. Gritane A. “Representing Time: Art and Artist”
International Journal of Culture and History Vol.3, No. 2&3,
2017. Chief Editor: Prof. Mladen Milicevic. ISSN 2382-6177

5. Gritane A. “Dievturibas atspogulojums Latvijas gleznieciba
20. gadsimta starpkaru perioda” Komparativistikas
almanahs Nr. 9 (38). Svéetku fenomens kultiira. Daugavpils
Universitates Akadémiskais apgads “Saule” 2016. ISSN
2255-9388; ISBN 978-9984-14-789-5 (IC Master list;
EBSCO)

6. Gritane A. “ Latvian National Religion (DIEVTURIBA) as the
Driving Force in the Artistic Development of Jekabs Bine.”
3rd International Multidisciplinary Scientific Conference
on Social Sciences & Arts SGEM 2016, Conference
proceedings Book 4 “Arts, Performing arts, Architecture
and design” Volume I - History of Arts; Contemporary arts

and performing & Visual arts. (pp43-50).

RAKSTS NODOTS PUBLICESANALI:

1. Gritane A. Diversity of Interpretation of the Genre Painting
in Latvian Art in the First Half of the 20th Century.
Proceedings of the 63rd International Scientific Conference
of Daugavpils University; part C “Humanities”. Daugavpils,

Daugavpils Universitate, 2021. (EBSCOhost).

SAGATAVOSANA ir divas publikacijas, kuras tiks publicétas 2022.
gada laika:
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1. “Silent Protest of Propaganda art. Case study of Latvian
artist Jekabs Bine During 1945-1950” ir sagatavota un
iesniegta izskatiSanai Zagrebas Universitates organizétas
konferences “Art&State in Modern Central Europe (18th -
21st century)” (Maksla un valsts misdienu Centraleiropa
no 18. gs. lidz 21. gs.) starptautiski recenzéeta Konferences
specidlizdevuma. Izdevumu planots publicét 2022. gada
pirmaja puse.

2. “Jekaba Bines loma latvieSu ornamenta pétnieciba” ir
sagatavota iesniegSanai un izskatiSanai LU LFMI Zurnala
“Letonica” Latvijas Makslas akadémijas specializdevuma
“Aktualie makslas pétijumi” (recenzéts, indekséts Scopus,
ERIH PLUS un EBSCO datubazes). Izdevumu planots
publicét 2022. gada septembri.

PROMOCIJAS DARBA TAPSANA ATBALSTITA divos PETNIECIBAS
PROJEKTOS - Valsts pétijjuma programma “Latvijas kultira -
resurss valsts attistibai” Nr. VPP-KM-LKRVA-2020/1-003
“Kultiiras kapitals ka resurss Latvijas ilgtspéjigai attistibai” un
projekta nr.8.2.2.0/18/A/015 “Stiprinat Latvijas Makslas
akadémijas akadémisko personalu stratégiskas specializacijas

jomas” ietvaros.

IZSTADE - Promocijas darba autore ir makslinieka Jékaba Bines
125. gadu jubilejas izstades “Jékabs Bine. Ar milestibu..” projekta
autore, kuratore un izstades kataloga (24 lpp. t. sk. 15 attéli)
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autore. Izstade norisinajas Kuldigas Makslas nama (1905. gada iela
6) no 2020. gada 17. oktobra lidz 2021. gada 3. janvarim. Taja tika
izstaditi dazadu periodu 45 makslas darbi no Latvijas Nacionala
makslas muzeja kolekcijas, Makslas centra “Zuzeum”, Zuzanu
kolekcijas un privatkolekcijam. Izstadi kopuma apmekl€ja
apméram 550 interesentu. Apmeklétajiem bez maksas bija
pieejami 300 kataloga eksemplari. Izstades laika notika vairakas
intervijas Latvijas Radio (“Radio Rondo”), Latvijas Televizijai un

Kurzemes regionalas televizijas kultiiras notikumu raidijumiem.
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PROMOCIJAS DARBA PETIJUMA IZKLASTS

PIRMA NODALA: JEKABS BINE MAKSLAS VESTURE, ATSAUKSMES
UN RECENZIJAS.

Promocijas darba pirmaja nodala ir cetras apak$nodalas, kuras
veltitas publikaciju parskatam par makslinieku Jékabu Bini
dazados laika periodos. Darba autore ir centusies izpétit visas
pieejamas publikacijas, kuras minéts kads no Bines biografijas vai
dailrades aspektiem. Jeékaba Bines radoSais talants un
makslinieciskas spéjas nepalika nenovértétas ne laikabiedru
publikacijas, ne velakos gados, atceroties makslinieku pieminas
izstadés vai pétijumos.

1.1 apaksnodala: laikabiedru skatijums uz Bines dailradi.
Sniegts plass ieskats par publikacijam un recenzijam, kuras
paradijas presé un zurnalos 20. gs. pirmaja pusé (?) makslinieka
dzives laika. Izvért€jot un sistematizéjot plaso publikaciju klastu,
kuras pieminéts Jekaba Bines vards, jamin, ka plasak makslinieks
pieminéts 20. gs. 30. gados izstaZu aprakstos un recenzijas. Saistiba
ar izstadem Bines vards pirmo reizi bija minéts 1923. gada un 1924.
gada. Vispirms ménesraksta “Latvijas Saule” hronikas apskata tika
atzimeéts, ka Rigas pilsétas makslas muzejs no Neatkarigo
makslinieku vienibas Rudens izstades savai kolekcijai iegadajies
divas Jekaba Bines gleznas - “Pukes” un “Vasaras rits”. Plasakas
izstaZu recenzijas un atsauksmes par makslinieka veikumu lasamas

biedribu ikgad€jo izstazu kopsakara.
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1.2 apaksnodala: atceroties un pieminot, ir apkopotas Jekaba
Bines radosas darbibas laika publicétas recenzijas un
atsauksmes par makslinieka sniegumu. Padomju perioda
publikacijas Jekaba Bines vards pazuda gan no izstadém, gan preses
aprakstiem. No jauna tas paradijas jau saistiba ar pieminas
izstadém. Péc makslinieka naves dazadas Latvijas pilsétas tika
sarikotas vairakas pieminas izstades - 1969. gada Tukuma un Riga,
1978. gada Koknese un Kuldiga, bet 1986. gada atklaja Jekaba Bines
izstadi Latvijas Nacionalaja makslas muzeja. Vina darbi,
galvenokart portreti, ainavas un sadzives Zanra gleznas, regulari
paradijas padomju laika kopigas makslas izstadées. Nozimiga loma
bija makslinieka sievas Annas Bines izveidotajai memorialajai
istabai Vecbebru sovhoztehnikuma, kura pastavigi glabajas
apméram 30 Bines darbu.

1.3 apaksnodala: ieskats trimdas periodika. Vairakas
publikacijas par Jekabu Bini atrodamas trimdas latviesu periodika.
Ipasi daudz atceres apskatu un pieminas rakstu paradijas péc
makslinieka naves 1955. gada oktobri.

1.4 apaksnodala: miisdienu publikacijas (no 1991. gada).
Apkopoti péd€jas desmitgadés publicétie raksti un publikacijas par
Jekabu Bini. Péc Latvijas valstiskas neatkaribas atjaunosanas
Jekaba Bines vards atkal aktivi tika minéts gan makslas izdevumos
un publikacijas, gan vairakas sarikotas pieminas izstades.

Nozimigaka bija 1995. gada notikusl pieminas izstade, veltita
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makslinieka 100 gadu jubilejai Dekorativi lietiSkas makslas muzeja

Riga.

OTRA NODALA: JEKABS BINE - PERSONIBA, MAKSLINIEKS,
PEDAGOGS UN DIEVTURIS.

Promocijas darba otra nodala ir iedalita piecas apaksSnodalas, no
kuram katra iedalita vairakas iedalas. Katra no apaksnodalam ir
aplikotas nozimigakas Bines darbibas jomas un dailrade konkréta
laika perioda.

Pirma apak$nodala: personibas veidoSanas: Riga (1895-
1955). ApaksSnodala ir veltita makslinieka biografijas
nozimigakajam veidoSanas posmam, kas ietver laika posmu no
1895. lidz 1916. gadam. Taja atseviSkas apaks$nodalas uzmaniba
pievérsta nakama makslinieka bérnibai un pirmas izglitibas
iegliSanas celam. Bine izglitibu saka apgiit Rigas pilsétas
tirdzniecibas skola, bet makslas izglitibas pamatus apguva Rigas
pilsétas makslas skola.

Otra apaksnodala: rakstura ridijums: Harkova (1916--1920).
Raksturots Bines dzives laiks Harkova no 1916. lidz 1920. gadam.
Sakotnéji vin$ turpinaja macibas Harkovas Makslas skola un vélak
sveSuma uzsaka pirmas darba gaitas.

Tresa apak$nodala: pieredzes veido$anas un briedums: Riga
(1920-1945). Apaksnodala veltita Bines pieredzes veidoSanas
brieduma periodam (1920-1945), kas tika pavadits Riga.

Apaksnodala iedalita, hronologiski izdalot vairakus atskirigus
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dzives periodus un svarigakos dzives notikumus. Ta sadalita divas
sadalas: Makslinieka cela sakums (1920-1930) un Brieduma
perioda aktivitates (1930-1945). Posms aizsakas ar atgrieSanos
Riga un studijam Latvijas Makslas akadémija. 1926. gada vin$
pabeidza Latvijas Makslas akadémijas Figuralas glezniecibas
meistardarbnicu. Si perioda apskata sniegts ieskats Bines gimenes
un personigas dzives veidoSanas notikumos. Seko apaksnodala par
Bines dalibu makslinieku apvienibas - Neatkarigo makslinieku
vieniba un Latvju makslinieku biedriba. Pieredzes veidoSanas
posma Bines saka pedagogiska darba gaitas, nodibinot savu
Privatstudiju, un saka pasniegt studiju priekSmetus Latvijas Tautas
universitaté. Brieduma perioda sadala vairakas iedalas raksturots
Bines brieduma perioda aktivitates laika lidz 1945. gadam, kad vin$
pameta Rigu. AtseviSka iedala veltita Bines darbibai dievturu
organizacija, uzskatiem un publikacijam. Nakama iedala uzmaniba
pievérsta makslinieka 30. gadu perioda publicétajiem rakstiem un
apceréjumiem par latvisko ornamentu, dievturibu.Tapat vin$
regulari vertéja izstades un konkrétu makslinieku darbus. Paraléli
daudzpusigai rados$ai darbibai Jékabs Bine bija ar1 aktivs makslas
dzives vertéetajs un uzskatu paudéjs. Visvairak makslinieks rakstija
20. gadsimta 30.-40. gados, tomér ar1 vélak paradijas gan vina
apraksti par makslas norisém, gan pétijumu publikacijas. Lidztekus
Bine savus uzskatus izteica ari dazados sarikojumos, publiskos
referatos un uzrunas. Vin$ iesaistijas tobrid aktualajas diskusijas

par makslas biitibu un tas nozimi sabiedriba, aktivi lidzdarbojas
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makslas véstures, tas izpratnes skaidro$ana, uzstajoties saistiba ar
aktualakajiem pétijjumiem un publikacijam presé. Bine savas
domas skali pauda ne tikai Latvijas valsts neatkaribas perioda, bet
turpinaja publiceties un uzstaties arl pirmaja padomju varas gada
un t. s. vacu laika. Tiesa, katra politiskas varas perioda témas, par
kuram makslinieks runaja, bija atSkirigas, un tomér tas visas
caurvija dialoga rosinasana ar latvieti par vésturi, tradicijam un
savas tautas ipaso vietu starp citam tautam.

Butiska nozime Bines uzskatu veidoSanas procesa un
dailradé $aja perioda ienéma pievérSanas latvieSu nacionalas
religiskai kustibai dievturibai. Dievturu interesu loka bija Latvijas
veésture, etnografija, mitologija, tautas maksla, senais ornaments,
tradicijas. Jékabs Bine laika gaita ar $im idejam satuvinajas, un lidz
ar to mainijas makslinieka pasaules uzskati, étisko vértibu mérs.
30. gados makslinieks jau bija kaismigs dievturis, kas, protams,
atspogulojas vina darbos - tajos saka paradities latvieSu
mitologijas témas. Lidztekus mitologisko siZetu attélojumiem 30.
gadu perioda makslinieka dailradé Bines dailradé visplasak
parstaveti ainavas un sadzives zanra darbi. Bines mitologiskajos
darbos paustas domas nopietniba un parlieciba saknojas vina
dzivesveida un personiskaja apzina. Daudz un aktivi makslinieks
stradaja, iedzilinoties tautas ornamenta genézé. Pétot un atklajot
seno zimju un ornamentu simbolisko jégu, makslinieks balstijas uz
mitologiju, arheologiskajam liecibam, véstures faktiem un plasiem

kultirvésturiskiem salidzinajumiem. Laiks, kad par
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mitologiskajiem siZetiem intereséjas Jeékabs Bine, sakrita ar
gadiem, kad bija jitama atgrieSanas pie ta saukta nacionala stila,
kura izpausmes bija nenoteiktas, atklajoties gan gleznieciskos
panémienos, gan saturiskas noradeés, gan idejiskos simbolos. 30.
gadu sakuma Bine uzgleznoja vairakus mitologijai un senatnei
veltitus darbus, kuru satura, visticamak, ir mekléjama Binem tobrid
nozimigas dievturu idejiskas parliecibas un uzskatu izpausme.
Nenoliedzami, dievturu kustiba veicindja mitologiska materiala
studésanu, izzinasanu un skaidroSanu, lidz ar to palidzot izprast
Bines dailradé sastopamos télus, ornamentus un veéstijumus.
Idejiski patiesi un spilgti ka personibu Bini raksturo viens no vina
izcilakajiem §1 perioda darbiem, 1931. gada raditais “Dievs, Mara,
Laima”. Glezna ir nozimiga gan ka viens no izteiksmigakajiem un
dzili simboliskajiem vina dailrades darbiem, gan ka vizuals
apliecinajums dievturibas centieniem atdzivinat latvisko dievibu
garu.

Bine pats sevi dévejis par Zanristu, un to ari pierada dailrades
atstatais mantojums - vairakuma gleznu makslinieks cilveku
attelojis kadas darbibas laika. 40. gadu sakuma Bines darbos
noskana mainijas, pazuda gaisas krasas un “bezproblému omuliba”.
Vairakas gleznas, iespéjams, ir ierakstita klusinata un biedéjosa
sava laika apzinata tragédija. Var tikai interpretét, ko gleznotajs
patiesiba domajis, sajiitot iekS€jo pretestibu notiekoSajam,
neizpratni vai bailes, un laudams to paust atklati vienigi krasu un

tonu noskanai.
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Saja perioda paraléli glezniecibai un grafikai Jékabs Bine 30.
gadu perioda perioda aktivi darbojas ar1l lietiSkaja maksla.
Makslinieks darinajis metus meébelém, tekstilijam, keramikai un
metala izstradajumiem. Visi vina veidotie lietiSkas makslas
priekSmeti balstas uz latvisko ornamentu.

Turpinajuma izsekots makslinieka darbibai daZadas
makslinieku apvienibas, iedalijums veidots, ievérojot hronologisko
secibu. Saja apak$sadalda pétits Bines attiecigh perioda
pedagogiskais darbs, to iedalot Cetras sadalas - atbilsto$i macibu
iestadem, kuras vin$ stradaja.

Ceturta apaksnodala: Kuldigas periods (1944-1951). Si
apaksnodala atklaj Jékaba Bines dzives laiku Kuldiga (1945-1951),
81 perioda pedagogisko un radoSo darbibu. 1944. gada novembr1
Jekabs Bine saka stradat Kuldigas vidusskola par zim&sanas un makslas
véstures skolotaju. Seit ving bija dazadu priek$metu skolotajs [idz 1951.
gada 16. jilijam. Paraléli darbam Kuldigas vidusskola Bine saka stradat
Kuldigas Dailamatniecibas vidusskola. Bine pasniedza kompoziciju un
etnografiju Keramikas un rokdarbu nodalas audzekniem. Macibu
procesa robezas vin$ atrada ar1 veidu, ka aplinkus runat par latvisko
ornamentu, vesturi un tautisko piederibu. Skolotaja darba Jekabs Bine
ir rakstijis detaliz&étas piezimes par pedagogiska darba organizaciju un
mérkiem. Vin$ ripigi sekoja macibu programmam, bet, lai izpilditu
izvirzitos macibu uzdevumus, izmantoja pasu audzeknu sagatavotus
referatus, kas tika parrunati. Bines rakstitas piezimes atklaj arT peckara

laika griitibas skolas ikdiena.
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Pirmajos padomju gados, kurus Jekabs Bine pavadija Kuldiga,
tapa daudz ainavu, pasiitijuma portretu un ideologiskas propagandas
kompoziciju. Mainijas to saturs, noskana un gleznoto zanru
daudzveidiba. P&ckara gados saméra daudz tapa pilsétas ainavas.
lesp€jams, tas tolaik, p&c makslinieka uzskatiem, bija drosakais zanrs,
lai nekladitos siZeta izvéle un var€tu droSi savas gleznas paradit
izstades. Gleznotajs, dzivojot un stradajot Kuldiga, ikdiena izpildija art
pasiitijuma darbus, vai nu gleznojot Lenina un Stalina gimetnes, vai arl
veidojot kompozicijas dazadu pasakumu noformesanai, bet brivaja
laika vin$ var€ja pieversties pilsétas vides attelosanai.

Piekta apaksnodala: atgriesanas Riga (1951-1955). Seit
aptverti makslinieka miZa pédéjie Cetri gadi. PEc tam, kad Jekabs
Bine tika atlaists no darba Kuldigas Dailamatniecibas vidusskol3,
vin$ atgriezas Riga. Saprotot, ka Kuldiga darbu vairs neatradis, Bine,
péc draugu aicinajuma, 1951. gada vasara parcélas dzivot uz Rigu.
Vina gimene - sieva, déls un mate - palika Kuldiga. Déls Janis
turpinaja skolas gaitas, sieva bija palikusi bez darba un regulariem
ienakumiem, mati Jekabs Bine jau uzturéja un atbalstija daudzus
gadus. Riga makslinieks vispirms centas sazinaties ar draugiem un
pazinam, kas vinam jau agrak bija ieteikuSi atgriezties un arl
piedavajusi darbu

Si perioda nogkir$ana pamatojama gan ar dzives un darbavietas
mainu, gan $i laika emocionalo un radosSo apsikumu makslinieka
dzive. Apstaklu vadits, Bine uzsaka jaunu dzives posmu un

pievérsas vitrazu veidoSanai, ka arl méginaja pielagoties esosas
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sisttmas nosacijumiem. AtgrieZoties 1951. gada Riga, Jékabam
Binem izpalidzéja toreizéjais kombinata “Maksla” portretu
darbnicas vaditajs Ernests Veilands, kur$ pienéma vinu pie sevis
darba. Tolaik tas no Veilanda puses bija diezgan drosmigs
draudzibas Zests, jo Bines pagatne jau ne reizi vien bija raisijusi
padomju varas institiiciju aizdomas un pretenzijas. 1951. gada
otraja puse Ernests Veilands tika parcelts par vitrazu ceha vaditaju.
Lidzi vinam devas ar1 Jékabs Bine, Arnolds Vilkins, Egons Césnieks
un citi portretu darbnicas makslinieki. Stradat kombinata “Maksla”
vitrazu ceha Bine turpinaja lidz pat miZa pédéjai dienai, paraléli
cenSoties atrast laiku, lai gleznotu un pétitu sev tuvas témas.
Tomeér radosa dzirksts makslinieka darbos bija apdzisusi. Sajos
gados Bines dzive nosaciti mainijas - vin$ partrauca vairak neka 25
gadus ilgo pedagoga darbu, galvenos radoSos un profesionalos
spekus veltot vitrazu makslai. Tas bija makslinieka miiza periods,
kura izpaudas Bines centieni pienemt apkart notieko$as parmainas
un kurs apliecina, ka vin$ tas tomeér nespéja saprast. Vitrazu ceha
makslinieks kopa ar kolégiem pildija PSRS oficialos pasitijumus.
Darbs pie vitrazam bija gan tehniski, gan tematiski sarezgits. Péc
Bines pierakstiem, var secinat, ka Saja darba radosa briviba netika
pielauta. Katra detala kompozicija tika saskanota un parbaudita.
Biitiba makslinieka uzdevums bija kliit par teicamu atbilsto$a
ziméjuma un kompozicijas tehnisko izpilditaju. Pasttijumu
netriika, ceha makslinieki noforméja un darinaja vitraZzas gan

Maskavas metro stacijam, gan Latvijas PSR paviljonam
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Vissavienibas lauksaimniecibas izstadé Maskava u.c. Izpilditie
darbi Siem maksliniekiem sagadaja slavu un arvien jaunas
pasitijumu iespéjas visa Padomju Savieniba.

Padomju gados Jekabs Bine centas dzivot klusak, netika
publicéti vina raksti, pavisam retas bija lekcijas. 1951. gadj,
atgriezies Riga, makslinieks centas dzivot mierigi un noslégti,
veltlja sevi darba vitrazu maksla un vakaros turpinaja seno
ornamentu pétjjumus. Tomér 1952. gada 29. decembri Bines
uzstaSanas Makslas darbinieku nama un nolasitd lekcija par
ornamentu izsauca neizpratni un radija sarezgijumus. Minétais
notikums apliecina padomju laika nesaudzéjoSo attieksmi pret
personisko domu brivu pauSanu. Ari Soreiz Binem izdevas
izgrozities, lai izvairitos no nepatik§anam. Tomeér kartejo reizi bija
jauzklausa savu domu un uzskatu nepareizibas un nederiguma
apliecinajumi.

DARBA NOBEIGUMA, balstoties uz pétniecibas gaita apkopoto
informaciju, izteikti secindjumi par Jékaba Bines dzivi un dailradi
atbilsto8a laikposma notikumu kopaina. Promocijas darba autores

sastadits personu raditajs.

Promocijas darbam pievienoti se$i pielikumi. Pirmais pielikums ir
iss Jekaba Bines dzives faktu un darbibas atspogulojums, ieklaujot
maksliniecisko darbibu - piedaliSanos makslas izstades, ka ar1
notikus$as Bines pieminas izstades. Otraja pielikuma paraditas

makslinieka personiskas fotografijas. TreSaja un ceturtaja
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pielikuma ir redzams vizualais materials, kura apkopotas Bines
makslas darbu reprodukcijas. Divos attélu pielikumos kopuma
ieklauts vairak neka 500 disertacija analizéto vizualas makslas
darbu paraugu, ka arf izveidots attélu saraksts un visu pieejamo
makslinieka radito darbu katalogs. Piektaja pielikuma ietverti
Jekaba Bines originalpétijumi un pierakstu burtnicu piemeéri
dazadu ornamentu, simbolu un tému izpété. Sestaja pielikuma
ieklauti promocijas darba pamatteksta neieklautie pétijuma
materiali, kas padzilinatak raksturo apskatama laika perioda
notikumus. Ne visi pielikumos ieklautie atteli ir analizéti vai
pieminéti promocijas darba, tomer autore uzskatija, ka péciespéjas
plasaka pieejamo attélu ieklauSana promocijas darba pielikumos
palidz veidot pilnigaku ieskatu un saglabat to ka vienotu avotu

Jekaba Bines mantojuma apzinasanai.
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SECINAJUMI UN NOBEIGUMS

Promocijas darbs veltits lidz §im maz atklatam un makslas
vesturé petitam maksliniekam, pedagogam un dievturim Jékabam
Binem. Taja analizéti makslinieka dzives gajuma galvenie notikumi
un daudzveidiga dailrade, ka ar1 vértéta vina sabiedriska darbiba
saistiba ar vésturiskajam un politiskajam parmainam 20. gadsimta
pirmaja puse.

1. Jekaba Bines agrinas dailrades cel§ aizsakas, macoties
Vilhelma PurviSa vaditaja Rigas pilsétas makslas skola un Harkovas
pilsétas makslas skola. Tomér Bines radoSais rokraksts un
stilistiska virziena stingriba nostiprinajas Latvijas Makslas
akademija, studéjot profesora Jana Roberta Tillberga Figuralas
glezniecibas meistardarbnica. Dailradé visus turpmakos gadus vins
palika uzticigs akadémiskai ievirzei un turpinaja bt realists. Par
Bines maksliniecisko izteiksmes lidzeklu nozimigu elementu kluva
stingrs ziméjums, kas ir jebkuras vina kompozicijas pamata.
Makslinieks nebaidijas eksperimentét ar spilgtam, kontrastéjoSam
krasam, bet nekad nepielava atkapes no ziméjuma precizitates un
ta amatnieciskas pareizibas. Savu maksliniecisko rokrakstu Bine
bitiski nemainija - daZos dailrades posmos ir vérojami jauni
makslinieciski stilistisko lidzeklu mekléjumi, galveno uzmanibu
pievérsot sarezgitu kompoziciju izvélei vai brivaku otas triepienu
pasvertibai.

2. LatvieSu makslas konteksta Jekabu Bini var uzskatit par

makslinieku, kur§ savu rado$o darbibu pilniba veltijis centieniem
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makslas darbos iemiesot latvieSu pasaules skatljumu, senas tautas
atzinas un véstures notikumus. 20. gadsimta starpkaru periods
latvieSu vizualaja maksla raksturojams gan ka modernisma
uzplaukuma, gan nacionalas identitates mekléjumu un
pasnoteikSanas jautajumu risinasanas laiks. Bine piederéja pie to
makslinieku dalas, kuri maksla saskatija iesp€ju paust savus
uzskatus par aktualo jautajumu - kadai jabiit nacionalai makslai.
Lai izteiktu un pamatotu savas atzinas un idejas, makslinieks
pievérsas tautas mitologijas un véstures pétniecibai, radot savu
skatljumu par latvisku makslu un tautas nakotni.

3. Bines personibas un dailrades attistiba nozimigi bija 20.
gadsimta pirmas puses véstures notikumi. Saja laika vins savus
uzskatus un personisko parliecibu pauda ne tikai makslas darbos,
bet ari vairakos izdevumos, kur aktivi publicéja gan raditas teorijas,
gan jaunakos pétijumus, par tiem stastija dazados sarikojumos,
lidztekus darbojoties dievturu kustiba, kuru ar1 vadija. Jaatzimé, ka
20. gadsimta starpkaru perioda mitologiskais Zanrs maksla biezi
tika proponéts ka latvisks, un arl ta ideologiska ievirze atbilda
vélamam priekSstatam par nacionalu makslu. Bine bija viens no
Sadu uzskatu darbigakajiem aizstavjiem un redzamakajiem
parstavjiem.

4. Spilgti mitologisko tému vizualie atspogulojumi un plasu
publicéto tekstu mijiedarbiba, ko papildinaja paSa makslinieka
raditais ikdienas tels, izveidoja Jékaba Bines ka makslinieka un

dievtura simbolisku nozimi. Vina paveiktais dievturu vizuala téla
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radiSana un jaunas mitologijas- neomitologijas - popularizé$ana ir
vertéjams ka viens no nozimigakajiem ieguldijumiem ]Jekaba Bines
makslinieciskas dailrades mantojuma. Spilgts piemérs ir Bines
glezna “Dievs, Mara, Laima”, kuru ka dievturu simbolisko
identitates apliecinajumu izmantoja gan padomju gados trimdas
dievturu organizacijas, gan misdienu dievturu draudze. Biitiska
Bines mitologiska zanra darbu komponente ir folkloras konteksta
klatbiitne vai norade uz to. No visai plasa mitologisko telu
daudzuma, kas atrodams folklora, kopuma makslinieks sava
dailradé izmantojis tikai nelielu skaitu. Vina darbos ir atrodami
tikai seSi galvenie mitologiskie téli - Dievs, Mara, Laima, Usins,
Martins, Pérkons. Makslinieks, saglabajot So telu tekstualos
aprakstos minétas iezimes un funkcijas, pieskiris tiem atbilstoSus
atribtuitus un radijis jaunu vizualo veidolu. Papildus atribiitiem vin§
izmantojis simboliskus ornamenta elementus, kas makslas darba
struktiira uzskatami par zimém ar lielaku nosacitibas pakapi.
Vairakos teorétiskajos pétijumos Bine ir pamatojis savu izveidoto
zimju semantikas nozimi, to raSanas veésturi un izmantojumu.
Vizualiz€jot latvieSu dievibas, tas ir atspogulotas gan siZetos ar
ritualu nozimi, gan saistiba ar cilvéka ikdienas norisém. Bini var
uzskatit par mitologisko télu - Dieva, Maras, Laimas - ikonografijas
aizsaceju. Nemot véra salidzinosi iso periodu, kura mitologiskais
Zanrs attistijas, klustot populars, neizveidojas loti stingri un
noteikti teélu kanoni. Tomér Bines izveidotas trijotnes - Dieva,

Maras, Laimas - kompozicija bieZi kalpo par So latvisko dievibu
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attélojuma vizualo pieméru. Makslinieka raditie mitologiskie téli ir
antropomorfi, ar cilvéku pasaulei raksturigim darbibam, gérbti
tautastérpos (gan etnografiskos, gan stilizétos).

5. Jekabam Binem bija raksturiga realistiska un konkréta
domasana, savos mitologiskajos darbos vins$ literari tiesi atainoja
senlatviesu dievibas un tradicijas. So darbu personazi ir
pasparliecinati, braSi un stradigi tautas parstavji. Latviska
klatesamiba (maizes klaips, mala trauki vai latviskas sétas
pagalms) sajlitama ari Bines gleznotajas klusajas dabas un ainavas.
Tomeér parsvara makslinieks pieversies sadzives Zanra
glezniecibai. Nereti vina makslas darbi raditi, balanséjot uz smalkas
robeZas, kur dzil§, pilnvértigs un apzinats skaistums atri varétu klut
paSmeérkigs un dekorativs. Tacu Bine So trauslo robeZu nekad
neparkapa, sp€jot sava maksla lidzsvaroti un profesionali atklat ne
tikai skaistuma ka estétiskas kategorijas saturu, bet ari radit vizuali
pievilcigus, idejiski parliecinoSus darbus.

6. Nozimiga bija Jekaba Bines sabiedriska darbiba, jo ipasi
dievturu organizacija. Vina ticiba un parlieciba, ka tautas nakotnei
jabalstas uz pagatnes pieredzi un zinasanam, tika atklati pausta
presé, publiskos iknedélas un citos pasakumos. Tolaik aizsakta
kustiba ir dziva un populara arl misdienas. Dievturu ideologiskais
dibinatajs Ernests Brastin$ bija tuvs ]Jékaba Bines draugs un
domubiedrs. Dievturibas aizsakto uzskatu un tradiciju
saglabasanas lidz pat musdienam var bit interesanta turpmaka

pétijuma téma. Sads pétijums biitu veicams plagaka - starpnozaru
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zinatnu (makslas véstures, antropologijas, religijas un sociologijas)
- skatljuma. Atseviski analizéjama ir Bines un Brastina aizsakta un
veidota, uz ornamentu un folkloru balstita mitologiska sistéma un
tas misdienu izpausmes. Promocijas darba iesakta izpéte paver
iespéjas turpinat padzilinatu pétniecisko darbu par ornamenta
nozimi un mitologisko simbolu skaidrojumiem un daudzveidibu
20. gadsimta pirmas puses vizualaja maksla.

7. Vairakos Jékaba Bines makslas darbos var konstatét
dazadu diskursu mijiedarbibu, un vizualais diskurss nereti ir
saistits ar kristigo tradiciju, bet verbalais saknots latviesu folklor3a;
vai arl otradi. Makslinieks nereti savos darbos atlavas aizgiit
religisko priekSstatu vizualizacijas sistémas, pielagojot to
izteiksmes formas mitologisko dievibu vai télu attélosanai
(sudrabotais fons “Dievs, Mara, Laima”, Cesvaines luteranu
baznicas altarglezna, kura Dievmatei kajas apautas pastalas un fona
stav Janis linu krekla ar prieviti). Sads konflikts religisko vai
mitologisko télu - dievibu - attélojuma visdrizak jauzskata par
neapzinatu, jo makslinieka iecere bijusi, pamatojoties uz plasi
zinamiem principiem, neparprotami attélot dievisko.

Kopuma dievturibas atzinu izmantoSanu 20. gadsimta 20.-
30. gadu latvieSu gleznieciba nevar dévet par 1pasi popularu vai
sistematisku. Saja perioda, kas raksturojams ka visparéjs latviska
un nacionala stila meklejumu laiks maksla, dievturi aktivi centas
popularizét savus religiskos uzskatus, gan dazadi tos

propagandéjot (preses un citos izdevumos, publiskas lekcijas u. c. ),
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gan tiecoties savas atzinas paust radoSaja darba. Vélme apliecinat
nacionalo identitati maksla saskan€ja ar dievturu izvirzitajiem
meérkiem un uzdevumiem.

8. Makslinieka interese par senlatvieSu folkloru un
ornamentu izpaudas ari lietiSkaja maksla, veiksmigi to apvienojot
ar razoSanas nosacijumiem. Par panakumiem liecinaja sanemtie

apbalvojumi lietiSkas makslas nozare.

9. Nozimiga loma promocijas darba tapsana bija Jékaba
Bines audzéknu un laikabiedru atminu stastijumiem, kas palidzéja
rekonstruet makslinieka rakstura iezimes, uzskatu patstavibu un
attieksmi pret sava laika notikumiem. 1926. gada, pabeidzis
Latvijas Makslas akadémiju, vin$§ uzsaka pedagoga gaitas un
turpinaja stradat dazadas macibu iestadés (Kaucmindes Majturibas
seminara, Rigas Dailamatniecibas skola un Kuldigas
Dailamatniecibas skola) lidz pat 1951. gadam, sniedzot vértigu
ieguldijumu pedagogiskaja darba.

Promocijas darba ieziméti interesantakie notikumi saistiba
ar makslinieka pedagogisko darbu. Ka pedagogs Bine bijis ]oti
zinoS$s, iejlutigs un atsaucigs, vin$ pratis ieinteresét un aizraut
apkartéjos. Stradajot par skolotaju, arl pirmajos padomju gados
Bine turpindja pétit etnografiju, stastit par latvieSu ornamenta
nozimi. Tomeér, apzinoties témas bistamibu, vin$ centas to darit
netie$ak, aréji paklaujoties jaunajam varas prasibam. Jékabs Bine

macija gan praktiskos makslas priekSmetus - ziméSanu,
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kompoziciju, gleznoSanu-, gan teorétiskos - makslas veésturi,

etnografiju.

10. Bine aktivi iesaistijas Latvijas makslas dzive, par to
liecina vina piedaliSanas un darbiba dazadas makslas organizacijas
un apvienibas. Latvijas neatkaribas laika sakuma vins bija viens no
Neatkarigo makslinieku vienibas biedriem, vélak kopa ar
domubiedriem izveidoja Latvju makslinieku apvienibu un bija tas
priekssedetajs. Karla Ulmana istenota autoritara reZzima perioda
makslinieks ienéma Rakstu un makslas kameras Vizualas makslas
sekcijas priekSsedétaja vietnieka amatu, bet nacistiskas Vacijas

okupacijas laika vadija LatvieSu télotajas makslas kooperativu.

11. Izsekojot makslinieka radoSajam darbam, var secinat,
ka 20. gadsimta 20.-30.gadu periods bija vina dailrades
uzplaukuma laiks, kad savu idejisko parliecibu vin$ varéja brivi
paust gan teorétiskos pétijumos, gan makslas darbos. Tolaik
tapusas plasak pazistamas un kritiku novertétakas gleznas, kuras
paradijas Binem raksturigie vési zilganpelékie toni, lakoniska
formveide un teélu monumentalitate. Vina darbi bija redzami
izstadés, notika arl vairakas personalizstades. Vélakos gados
politiskas un kultiiras dzives parvértibas makslai izvirzija citas
prasibas, valdibas attieksme pret visam nacionalajam izpausmém
nebija viennozimiga. Ta bija noliedzo$a pret dievturu centieniem

atjaunot latviskos pasaules un dzives uzskatus. Lai turpinatu
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stradat, Bine centas pielagoties apkartéjiem nosacijumiem, tomér
brivs vins varéja biit tikai domas un klusiba ari darbos, kur izteica
savu idejisko parliecibu. Padomju varas gados makslinieka
radoSais gars pierima, vina darbi kluva mazak emocionali, bez
dzilakiem simboliskiem mekléjumiem un radoSas iedvesmas.
Tomer daZos makslas darbos izlauzas ari Bines sléptakie uzskati,
notiekosa neizpratne un iek$éjais protests.

1945. gada makslinieks parcélas uz dzivi Kuldiga un saka
stradat Kuldigas Dailamatniecibas skola. Ta ka $aja perioda Bine
bija nodarbinats pedagoga pienakumos, vins glezniecibai pievérsas
mazak - pamata tapa ainavas, klusas dabas un talaika politiska
pasiutijuma darbi. 1951. gada Jékabu Bini no darba Kuldiga atlaida,
un darba mekléjumos vin$ bija spiests atgriezties Riga, kur saka
stradat kombinata “Maksla” vitrazu ceha. Pa dienu nacas pildit ar
darba pienakumiem saistitos politiskas propagandas darbus, bet
vakaros makslinieks gleznoja agrak tapuSo mitologisko
kompoziciju variacijas, pétija ornamenta satura nozimi un
izcelSanos. 1953. gada Bines nolasita lekcija par ornamenta saturu
izraisija asus konfliktus un domstarpibas ar talaika makslas
funkcionariem. Aktualizéjas jautajums par vina izslégSanu no
Makslinieku savienibas, tomeér tas nenotika, visticamak, pateicoties
tuva drauga atbalstam. 1955. gada vasara par teicamu darbu
vitrazu maksla Jekabs Bine tika apbalvots ar Latvijas PSR
Nopelniem bagata makslinieka nosaukumu. Iek$éjo konfliktu

salauzts, Jékabs Bine mira péksni 60 gadu vecuma. Sie notikumi
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pierada, ka padomju varas apbalvojumi un dota iesp€ja stradat ar
varai nozimigiem projektiem uzskatami nevis par uzticibu
maksliniekam, bet par centieniem izmantot personu ka
instrumentu savu ideologisko mérku sasniegSanai un uzskatu

kontrolei.

Jekabs Bine nodzivoja isu, bet piepilditu miZu, pateicoties
gan harismatiskas personibas rakstura ipasibam, draudzibai un
atveértibai, gan centigam darbam. Aiz sevis vin§ atstaja bagatu
radoSo mantojumu, nozimigu ieguldijjumu tautas paSapzinas

veidoSana, vestures izpété un pedagogija.
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ABSTRACT

IN THIS THESIS, I reflect the biography, creative work, and
pedagogical activities of the artists Jekabs Bine (1895-1955) in the
first half of the 20th century in the field of the arts, social and
political events. An important place in the research is given to the
role of the national religious movement Dievturiba in the artist's
biography and work.

The biography and writing of the Bine are addressed in the context
of the difficult political events of the first half of the 20th century,
describing changes in the arts environment.

Bine's biography and work are discussed in the 20th century in the
context of complex political events in the first half, describing
changes in the artistic environment.

The research of the doctoral dissertation is subject to the extensive
heritage of Bine’s creative artworks, a catalogue of works and a
summary of the artist's handwritten notes and research have been
created.

KEYWORDS: Jekabs Bine, artist, Dievturis, educator, art first half of
20th century
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INTRODUCTION

The life and creative activity of the artist JEKABS BINE
(1895-1955) is closely connected with the 20th century artistic,
social, and political events. The main reason for focusing on the
study of the personality and creative activity of Jekabs Bine (1895-
1955) was the lack of a comprehensive reflection and monograph
within the history of Latvian art.

The dissertation continues the research on the history of
Latvian art and the formation of the cultural environment,
significantly supplementing it with new information and opinions
about the lesser known but versatile artist, art theorist, Dievturis
(national religion Dievturibha movement member) and educator
Jekabs Bine. This is a study of the life and work of a controversial
and unique personality in the context of the political, cultural, and
social events of the time.

The artist's broad interests, engagement in social activism,
long pedagogical practice and diverse creative heritage are some of
the examples of how an individual's understanding and trust in the
Latvian state developed at the beginning of the 20th century. Jékabs
Bine devoted his life and work to exploring the identity of the
Latvian people, remaining convinced of the originality and
independence of Latvian history and nation. This faith was
expressed in the content of his artistic ideas, in their search and
realization, not only through talking about it, but also through

painting and thinking. The artist's creative work began and
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flourished at a time when the rise of classical modernism was
observed in the culture of Latvian art. However, in choosing artistic
means of expression, Bine remained faithful to the artistic
foundations he acquired during his studies in Figural Painting at
the Art Academy of Latvia (hereinafter - LMA). Under the tutelage
of LMA professor Janis Roberts Tillbergs, Jéekabs Bine mastered the
basics of realism painting, from which he did not consciously
deviate during his entire creative career. Of high importance during
this historical period of change was also each person’s
understanding of the political events and regimes of power, and the
ability to adapt to unexpected changes that would affect people’s
circumstances, freedom of speech and thought.

The circumstances and conditions of the time played an
important role in the events of the artist's life, therefore in
describing Latvian society, politics, and art environment in the first
half of the 20th century the analysis of historical facts and events
using the available archival documents, explanations from history
professionals, as well as memories from contemporaries is crucial.
Until now, the full significance of the artist's and its heritage in the
general context of Latvian art has not been studied. At the
beginning of this work, one of the tasks of the author was to
discover and mark the diversity of Jekabs Bines personality and

creativity as widely as possible.

RELEVANCE OF THE TOPIC OF THE DOCTORAL THESIS. The

research provides an in-depth insight into the biography and
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creative work of the artist, pedagogue, Dievturis and art theorist
Jekabs Bine, emphasizing the importance of his legacy in the
Latvian art community. The dissertation summarizes the facts of
Bine’s biography, analyzes the circumstances and events that
influenced the formation of the artist's views, the strengthening of
the artistic signature and the growth of his personality.
Furthermore, how Bine’s ideas and beliefs influenced his political,
social and pedagogical activities, as reflected in his creative work
was also studied. Research and analysis of biography and events
provide an opportunity to interpret works of art, taking into
account the artist's interests and / or involvement in an
organization or interest group. Bine, as an independent artist, lacks
a more detailed reflection, his work is often mentioned in the
context of the life of other contemporaries or art in general. As the
creative heritage and theoretical research left by the artist have not
been given in-depth and comprehensive attention, they have not
been properly considered in the context of the artistic life, social

developments, and historical events of his time.

THE PURPOSE OF THE DOCTORAL THESIS was to create a
monographic study of the artist Jekabs Bine, summarizing as many
facts as possible, both known and newly discovered in the research
process, about his professional, creative, and personal life in the
first half of the 20th century. In order to achieve the goal, it was
necessary to consistently find out the place of Jekabs Bine as a

creative personality in the history of Latvian art. Therefore, in the
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course of the work, the events of the artist's life and their role in the
formation of his ideological basis of creative activity were

introduced as widely as possible.

TASKS OF THE DOCTORAL THESIS:

1) to get acquainted with the works of art of Jéekabs Bine
in museums, galleries and private collections, to systematize them
and to create a unified catalogue of photo fixations;

2) to critically analyze and evaluate information on the
life, events and beliefs of the artist;

3) to analyze Bine's theoretical research and its place in
the general context of research in ethnography, mythology and art
criticism;

4) to compile and analyse all possible documentary
evidence by listening to the memories of contemporaries, family
members and systematizing the information available in the
publications on Bine's personality, creative and professional
performance;

5) to provide insight into the cultural and historical
events of Latvia in the first half of the 20th century, paying in-depth
attention to the environment and conditions in which the artist
lived and worked;

6) to analyse the legacy of Jékabs Bine, to find out and
investigate the most important sources of influence and analogies,
and their variations with respect to the activities of contemporaries

and changes in political power.
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THE SUBJECT OF THE RESEARCH is the connection between the life
events and analysis of the artists Jékabs Bine work in the general
Latvian art scene in the first half of the 20th century. Jékabs Bine's
personal views, art content and significance of creative work in the
context of Latvian art, place in popularizing the views and creating
visual images of Dievturiba, as well as his teacher's role and
influence on the young generation were closely related to the
understanding of historical events, as well as efforts to express and
maintain one's views and confidence.

By considering the author's long-term research, the
dissertation hypothesizes that Jékabs Bine is the only Latvian
painter who has consciously focused on the iconographic depiction
of Dievturiba in his work. Thus, the artist created a new language
of visual images, creating a reflection of the visual image and ideas

of the Latvian national religious movement - Dievturiba.

The CHRONOLOGICAL BORDER of the doctoral thesis covers the
period from the end of the 19th century (1895) to 1955, including
references to the later Soviet period and modern views and
opinions about Jékabs Bine. This period coincides with the life of

the artist Jekabs Bine.

THE THEMATIC, METHODOLOGICAL AND FACTOLOGICAL
NOVELTY OF THE DOCTORAL THESIS is an original result of the
research both in terms of the chosen topic and the factual

summaries and methodological approach undertaken. Until now,
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the impact of political and socio-historical events on the
personality, living conditions, education, strengthening of
ideological convictions, creative and professional activities of the
artist Jékabs Bine has not been widely studied and systematized.
Reconstructing one's sense of life, perception of events and the
conditions for creating personal beliefs creates a new and original
way of interpreting history that can be used to analyse the general
perception, thought and living conditions of society in a given
period. In the course of the research, new findings have been
obtained, as well as previously known facts in academics and art
history have been specified. The themes and views of Bine's work
were strongly influenced by the artist's own interests as well as the
time in which he lived and worked. Endowed with excellent work
abilities, a wide range of interests and artistic talent, Bine’s art
period reveals several different and complex Latvian art
environments of the first half of the 20th century and the diversity
in its understanding during the early stage of its formation. The
artist's life is an example of how dramatic social-political change
can affect the life and work of a creative person. The study of Jekabs
Bine’s broad interests, engagement in social activism, long-term
pedagogical practice and diverse creative heritage serves as an
example of how the individual's understanding and trust in the
state of Latvia developed in the first half of the 20th century. The
study also uses previously identified biographical facts and creative

works, specifying and analysing them within the context of his era.
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RESEARCH PROCEDURE AND METHODS USED: the dissertation
has been developed in a long research process. Earlier versions of
specific parts have been published in academic and popular science
journals, furthermore, the research has been presented at several
international conferences. As new information has been received,
it has been necessary to re-evaluate and clarify the conclusions
expressed earlier. The education and experience of the author of
the dissertation in the field of art and legal sciences, studies in
political science, extensive work experience in management and
project supervision, as well as several years of lecturer work with
students teaching Western, Baltic and Latvian art history and
exhibition management for students at several universities courses
has also left an impression on the research.

The dissertation uses the author's previous research results
within the framework of the bachelor's and master's theses for the
Latvian Academy of Arts, references and acknowledgement are
given to them, as well as materials which are attached to the
dissertation appendices (for example, Dievturiba’s as an
expression of national religion significance in Latvia). The facts and
conclusions obtained as a result of the author’s ten-year long
research process, have allowed her to compile and analyse a large
amount of factual material about the facts and work of Jekabs Bine’s
life, showing it in the context of socio-political developments in the

first half the 20th century.
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During the development of the work, several research
methods of art science and their combinations were used, for
example, formal and comparative analysis of works of art, including
compositional, contextual, and biographical analysis.

The most important research methods in this work were the
iconographic, sociological, and historical methods. One of the oldest
basic methods of analysis in the research of works of art is the
iconographic and iconological method, and they are also used in the
dissertation. The iconographic method makes it possible to identify
the images used in a work of art, for the representation of which
the causes, context and symbolic meaning of the message are
sought. This method is most widely used in the study and writing
of works in the mythological and religious genres. The method of
stylistic and iconographic analysis is used by selecting works of art
and interpreting them. The iconological research method helps to
discover the content messages possessed by individual works of
art. This analysis was based on the method developed by the art
historian Erwin Panofsky (1892-1968), which is based on the
evaluation of a three-step work. This method often correlates with
parts of compositional interpretation, and the analysis of the work
is closely related to the theoretical explanation of the content of the
work.

The comparative method is used to compare different views
and opinions, but the systematic method is used to search for

interrelationships. As a result of formal analysis, it was possible to
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broaden the contextual views of individual artistic techniques. The
comparative method is also used to understand different works of
art and theoretical research of the period - their common and
different forms of content, form, and expression. This method is
especially useful when, during iconographic research, it is possible
to compare the representation of a particular image or story by one
or multiple authors in different time periods.

Contextual analysis plays an important role in the study of
the meaning of Bine’s works of art and also in the general context
of theoretical publications.

Analytical research methods are used to evaluate the findings
of various sources. The research material is arranged and analysed
on the basis of extensive and diverse sources of historical research.
As a result, important information about historical facts has been
obtained, as well as an analysis of their details has been made.
When using literature sources of a particular historical period, it
should be taken into account that they express the views,
discoveries and knowledge of their time. From a modern point of
view, opinions have often changed on certain issues, as well as new
discoveries and additions of knowledge and facts, but in order to
explain and analyse works of art and the artist's biography, it is
necessary to understand the views and assumptions that existed at
that time. Therefore, the dissertation evaluates the historical,

political, social, and public views of the specific period.
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An important aspect of the study was the biographical
method, which justified the use of different sets of humanitarian
and social interdisciplinary methods to analyse the relationship
between a person's life and social structures and historical
processes. Through this approach, life stories and memory
narratives, their interactions between personal biographical facts,
memories, social structures, historical events, and cultural space,
were better understood, emphasizing the uniqueness of Bine’s
personality in the changing network of cultural and social relations.
The biographical method substantiates that by understanding an
individual's personal life, a common understanding of the history

of society can be formed.

OVERVIEW OF RESEARCH SOURCES: personality and creativity of
Jekabs Bine were given attention periodically, occasionally
highlighting one and at times another area of the artist's work.
Looking at the artist's life and his memory to the present day, it can
be concluded that name of Jékabs Bine can be found in periodicals
and reviews of various artistic and cultural event overviews for the
entire century; it has not disappeared during various political
regimes and historical periods.

As different the political circumstances of Jekabs Bines life
have been, the same can be said for the artist's various works in
different periods of time. During the years of the independent state
of Latvia, the artist's literature and works of art were evaluated by

art reviewers and critics of that time. Bine continued to actively
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publish his research and views, and to work in the arts during the
first Soviet occupation and the years of the Nazi German
occupation. After the Second World War, when the Soviet Union re-
occupied Latvia, the artist became increasingly quiet and invisible
to the public, and yet his name did not disappear. Even after his
death, the name of Jékabs Bine continued to be included in the
history of Latvian art, emphasizing the artist's achievements in
applied art and painting as the most significant achievements. In
Latvian exile periodicals, Jekabs Bine was associated with the study
and research of Latvianness, ornamentation and the historical past.
However, his pedagogical activities, as well as his participation in
various political and social events of the time, has rarely been
published.

The work was created using a rich range of original
documents and primary sources, the opinion obtained as a result of
their research, as well as getting to know and analyzing secondary
sources. In the course of research, the identification,
documentation, and systematization of original works of art were
important.

The literature used can be divided into both chronological
and thematic principles. The largest thematic groups include a
collection of publications and documents on work of Jékabs Bine:
reviews of the artist's work and exhibitions, reviews of joint work,
theoretical articles on Bine's painting and applied art, research by

various authors on Bine's work and life. The second - chronological
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division of the literature is used in connection with the coverage of
Jekabs Bine’s public activities in publications and research on the
artist's participation in various public and state organizations, such
as Dievturi organizations, the Chamber of Arts and Literature as
well as various artist organisations - Independent artist
association, Art academy graduates club (this later became the
Latvian Artists 'Association), as well as the Artists' Union of the
Latvian SSR (from 1945). Jekabs Bine's own research and original
materials are examined separately.

Unpublished sources about the artist's personal life and
views provide objective and comprehensive information. A wide
range of original documents is available at the Latvian State
Archives of the National Archives of Latvia (hereinafter - LNA LVA),
where a separate fund 1757 of the person of Jekabs Bine has been
established for the storage of important documents. The artist's
archive contains documents and evidence from different periods of
his life, but most of the dates are from after 1940. Some archive files
contain Bine's letters, original works of art, projects, various
submissions, and correspondence. After the war, while living in
Kuldiga, the artist had written down memories, where, based on
specific biographical data, he also made an accurate list of his
works, indicating the year of their creation, their dimensions and,
as far as possible, their location. The author of the study has taken
this information gathered in the manuscript into account when

compiling the list of works of art, as well as Appendices 3 and 4,
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where the dates and titles of several paintings are different from
those mentioned in other publications. Significant thought and
presence of Jekabs Bine is provided by the artist's own diary
written in Riga in the 1950s, in which he writes down his
movements, events and feelings almost every day. In some
notebooks, Bine has written about his work experience, travel and
business trips to Moscow, Leningrad, or Kiev, as well as trips to
sanatoriums, such as in Kislovodsk.

Documents on the professional activities of Jékabs Bine are
kept in separate funds of the Latvian Academy of Arts, for example,
the 485th Fund contains information about his work as an assistant
professor at the Latvian Academy of Arts from November 18, 1942,
to June 22, 1944.

Several interviews with Bine's contemporaries, family
members and former students have taken place during the course
of the work. Records of these interviews, as well as
correspondence, are kept in the archives of the author of the study.
Important information about the artist's personal life and work in
the period until the second half of the 1930s was obtained from the
private archive of the artist's daughter Iza Bine (currently in the
archive of the author of the dissertation). It was also valuable to
meet the artist's son Janis Bine, both listening to the memories of
his father and getting acquainted with the materials at his disposal.
The family's photo albums were especially pleasing, allowing a

glimpse into Bine’s family and social life.
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An important source of information was the letters and
cards written by Jékabs Bine to his children Janis Bine and Iza Bine,
as well as to colleagues and friends, which can be found in various
private archives. These letters help to get to know the artist more
as a family person, as a friend and reveal his deepest feelings.
Interviews conducted by art historian Maris Brancis, their
transcripts and correspondence with former students of Jékabs
Bine at both the Kuldiga School of Arts and Crafts and the
Kaucminde Institute of Home Economics (currently in the archive
of the author of the dissertation) were equally important sources
of knowledge describing the facts and the artist's life. The character
of Jekabs Bine, the teacher's talent, interpretations, and
explanations of certain events are more vivid in the memories of
his contemporaries.

An important part of the written sources are also Bine’s
autobiographical materials - diaries, letters, memoirs, a list of
works of art created. Most of them have not been published, with
the sole exception of the Bine’s memoir “My Work: The Book of
Jekabs Bine” published by Zigurds Konstants at “Doma” (5th
edition) with some editorial references and explanations.

In connection with the centenary of Jékabs Bine, Maris
Brancis has provided an insight into the artist's work and life in his
book “Jekabs Bine”, published in 1995 by the Press House. The
small edition summarizes general information about the artist's

biography and work. The edition is supplemented by 20 pictures of
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works of art, as well as cartoons drawn by the artist. This edition is
the first publication to summarize the most important facts of
Jekabs Bine’s biography and to provide an insight into the overall
picture.

However, in order to perform any factual examination of
the artist's notes, the accuracy and correctness of the narratives of
contemporaries' memories, it was necessary to get acquainted with
additional literature. Literature was very important in the
development of the study, which helped gain an overview and
vision of political, artistic, and social developments in the relevant
period. The research and explanations of historians about the
historical and political events of the first half of the 20th century in
Latvia during changes of various political powers were especially
useful. As the understanding of this period of history played an
important role in significant turning points in Jekabs Bine’s life, as
well as contributing to the formation of Jekabs Bine’s personality,
various historical reports and explanations of events combined
with modern texts and art works of Bines contemporaries were
analysed, studied and compared. Thus, it was possible to obtain
materials and facts for comparison by searching for analogies and
influences.

When using the literature sources of the specific historical
period, in which the views, discoveries and knowledge of the time
under review were expressed, it was important to remember that

today, opinions have often changed, additional research has
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emerged, and new facts have been obtained. However, in order to
interpret and analyze the works of art and the artist's biography, it
was necessary to get to know the widest possible set of views of the
relevant period, to understand the most important events of that

time and how specific views have changed and evolved to this day.

THE CREATIVE HERITAGE OF JEKABS BINE. In order to fully and
in-depth study the creative heritage of the artist Jekabs Bine, in
addition to documentary materials that provide information about
the artist's life, the opportunity to see the original works of art
created by the artist is essential.

In order to research, systematize and create a unified
catalogue of Jékabs Bine's works of art, it was necessary to get to
know as much of the original works created by the artist as
possible. It was a difficult and time-consuming process, as the
works are in various museums, private and public collections.
Together, the largest group of Bine’s works of art is housed in the
Latvian National Museum of Art (hereinafter - LNMM), and its
collection includes 31 paintings. There are several works in the
Kuldiga Regional Museum, Talsi Regional Museum, Janis Rozentals
Saldus History and Art Museum, Liepaja Museum, Piebalga Art
Works Repository. The most outstanding examples of applied art
made by Bine can be seen in the permanent exhibition of the
Museum of Decorative Arts and Design. A large number of works of
art are also owned by the artist's son, former students and other

people close to Bine. Many works of art now belong to future
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generations, inheriting from Jékabs Bine’s contemporaries or
students, to whom the artist himself often donated the paintings.
Bine's works of art can be found regularly in exhibitions and
auctions organized by art galleries both in Latvia and abroad, and
several works are in the largest public and private collections in
Latvia, such as the Kuldiga Municipality Collection, the Zuzanu
Collection, and other art gallery collections. Jekabs Bine's works are
kept with special care by Latvian families in exile in the United
States and Canada. Some of the works that have perished or whose
fate is unknown can be identified from photographs published in
the press or private archives.

In general, the research of the dissertation includes all the
creative works available to the author (approximately 800 items,
including sketches and original drawings) in painting, graphics, and
applied art by Jekabs Bine. As far as possible, the original works
were used in the analysis of the works, but the works that were not
available or had died at all during the research were analysed using
reproductions from various periodicals, exhibition catalogues and
publications in Internet sources. To reconstruct the themes of
individual works that may have been lost, the titles of the works of
art, the explanations, and descriptions by art critics and / or
historians, as well as the artist's own records, were used. Exhibition
and auction catalogues were very useful in gathering information
about Jékabs Bine’s works of art and creativity. The artist's

autobiography mentions more than 1,000 works of art created
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between 1915 and 1950. Descriptions of works vary, some indicate
the technique, dimensions, customer, or owner of the work, often
the amount for which the work was sold, the exact place and date

of creation, and the rationale for the artist's idea or inspiration.

STRUCTURE OF THE DOCTORAL THESIS: the dissertation consists
of an introduction, two main chapters with several subchapters,
conclusions, a list of used literature and sources, an index of
persons and six appendices.

Taking into account ]Jékabs Bine's active and versatile

involvement in public duties, frequent job changes and continuous
creative activity, the content of the dissertation is divided into two
main chapters. The first chapter is divided into three sections based
on a chronological breakdown. The subchapters of the second
chapter are arranged according to the thematic information
contained in them, which in turn is arranged according to the
chronological data. However, it should be noted that the
chronological order in the individual chapters overlaps, as the
described events often exceed the boundaries of both thematic and
chronological divisions.
THE SUBJECT MATTER OF THE THESIS HAS BEEN APPROBATED
IN THE 18 PAPERS SUBMITTED TO THE INTERNATIONAL AND
INTERDISCIPLINARY SCHOLARLY CONFERENCES AND 2 PUBLIC
LECTURES.
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1.

Report “Why Study Art History? A Creative Personality as a
Discoverer of the Social-political and Artistic Context of Life.
Monograph on Jekabs Bine.” International Conference
“Crossroads of Culture XV”, Latvian Academy of Culture. Latvia,

Riga 2021

. Report “Silent Protest of Propaganda Art. Case Study of Latvian

Artist Jekabs Bine during 1945-1951.” Conference “Art and The
State in Modern Europe. (18th-21st century)”, University of
Zagreb. Croatia, Zagreb 2021

. Report “Reflection of National Religions in Baltic Art in the 20th

century in the First Half”. International Conference “Ideas and
Materials: In the Context of the Hybridity of Cultures in the
Baltics and Other Regions”, Latvian Academy of Arts. Latvia, Riga
2021

Report “Diversity of Interpretation of the Genre of Everyday Life
in the First Half of 20th Century in Latvian painting”. Daugavpils
University 63rd International Scientific Conference. Latvia,

Daugavpils 2021

. Report “Academism in the Creative Work of the Students of the

Master's Workshops of Professor Tillberg of the Latvian
Academy of Arts”. International Conference “Crossroads of
Culture XIV”, Latvian Academy of Culture. Latvia, Riga 2020

Report “Artist's Working Conditions in Latvia in the 20th
Century in the First Half. The Example of Jékabs Bine (1895-
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1955).” Scientific conference “Scientific Readings of Young
Historians V”, Valmiera Museum. Latvia, Valmiera 2019

7. Paper “The Impartiality of the Diary in the Context of the
Interpretation of History and Cultural Life”. 2019 WEI Report of
the International Academic Conference on Education &
Humanities and Social Sciences (WEI-EHSS-Vienna 2019).
Austria, Vienna 2019

8. Paper “Representing Time: Art and Artist”. International
Conference on Culture and History (ICCH 2017). Spain,
Barcelona 2017

9. Paper “Shifts of Political Regimes and Art Pedagogy”. Twelfth
International Conference on Arts in Society, The American
University of Paris, and Pantheon Sorbonne University. France,
Paris 2017

10. Report “Ideas of Godfathers in Latvian Painting in the 20th
Century interwar period”. Public lecture / seminar Valmiera Art
Museum. Latvia, Valmiera, 2017

11. Report “Articles by Jekabs Bines on art”. Conference of the
Doctoral Study Program of the Latvian Academy of Arts
“Research and Discoveries. Research Methods”. Latvia, Riga
2017

12. Report “Godhood in Latvian Painting”. Public lecture / seminar

at Mikusala Art Salon. Latvia, Riga 2016
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13. Paper “Latvian National Religion (Dievturiba) Impact in
Latvian Painting Art of the Twentieth Century During the
Interwar Period”. International Scientific Conference on
Cultural Group Behavior Historical Re-Enactment,
Contemporary Paganism and Fantasy-Based Movements,
Vytautas Magnus University, Kaunas. Lithuania, Kaunas 2016

14. Report “The Image of a Woman in the Works of Jékabs Bine
(1895-1955). Biographical Context and Interpretations.”
Conference of the Doctoral Study Program of the Latvian
Academy of Arts “Artwork and its Message”. Latvia, Riga 2016

15. Paper “Activity Conditions of Artists in the First Half of the
20th Century in Latvia: the Example of Jekabs Bine (1895-
1955)”. Third International Forum for Doctoral Candidates in
East European Art History Berlin, Festsaal of Humboldt
Graduate School. Germany, Berlin 2016

16. Report “Latvian National Religion (DIEVTURIBA) as the
Driving Force in the Artistic Development of Jekabs Bine”.
International Scientific Conference, Social Sciences and Arts.
SGEM Vienna Hofburg 2016. Austria, Vienna 2016

17. Paper “Godliness as a Representation of the Phenomenon
of Latvian National Religion in Art in the 20th-30th years of 20th
Century. The Contribution and Participation of Jekabs Bine.”
International Scientific Conference XXVI Scientific Readings,

Daugavpils University. Latvia, Daugavpils 2016
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18. Report “Pedagogical Activity of the Artist Jékabs Bine
(1895-1955)". 3rd Master's Research Conference of the Latvian
Academy of Arts. Riga, 2015

ONE MONOGRAPH IS COMPILED REGARDING THE TOPIC OF THE
DOCTORAL THESIS AND 6 ARTICLES HAVE BEEN PUBLISHED IN
SCIENTIFIC PUBLICATIONS.

BOOK
Gritane Agita. Jekabs Bine. Series: Classics of Art History.

Neputns Publishing House 2020. 144 pages (LV, ENG + 150

images)
SCIENTIFIC ARTICLES
1. Gritane A. Reflection of National Religions in Baltic Art in

the First Half of the 20% Century. Internationally reviewed
collection of scientific articles No. 4 of the Latvian Academy of Arts,
special edition of the International Conference “Ideas and
Materials: Cultural Hybridity of the Baltic and Other Regions”.
Latvia, Riga 2021.

2. Gritane A. “The Image of a Woman in the Works of Jékabs Bine”
Collection of scientific articles of the Latvian Academy of Arts No. 3
Acta Academiae Artium. Latvia, Riga 2020. ISBN 978 9934 541 49
0

3. Gritane A. “Jekabs Bine's Work in the Context of Political and

Social Events” Scriptus Manet 2/2017 Journal of Humanities and
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Arts, University of Liepaja ISSN 2256-0564; ISBN 978-9934-569-
28-9

4. Gritane A. “Representing Time: Art and Artist” International
Journal of Culture and History Vol.3, no. 2 & 3, 2017. Chief Editor:
Prof. Mladen Milicevic. ISSN 2382-6177

5. Gritane A. “Reflection of Godliness in Latvian Painting in the
Interwar Period of the 20th Century” Almanac of Comparative
Studies Nr. 9 (38). Festive Phenomenon in Culture. Daugavpils
University Academic Publishing House “Sun” 2016. ISSN 2255-
9388; ISBN 978-9984-14-789-5 (IC Master list; EBSCO)

6. Gritane A. “Latvian National Religion (DIEVTURIBA) as the
Driving Force in the Artistic Development of Jekabs Bine.” 3rd
International Multidisciplinary Scientific Conference on Social
Sciences & Arts SGEM 2016, Conference proceedings Book 4 “Arts,
Performing Arts, Architecture and Design” Volume I - History of

Arts; Contemporary arts and performing & Visual arts. (pp43-50).

ARTICLE SUBMITTED FOR PUBLICATION:

1. Gritane A. Diversity of Interpretation of the Genre Painting in
Latvian Art in the First Half of the 20th Century. Proceedings of
the 63rd International Scientific Conference of Daugavpils
University; part C “Humanities”. Daugavpils, Daugavpils
University, 2021. (EBSCOhost).

There are two publications in preparation that will be published

during 2022:
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1. “Silent Protest of Propaganda Art. Case Study of Latvian Artist
Jekabs Bine During 1945-1950”, prepared and submitted for
consideration at the conference “Art and State in Modern Central
Europe (18th - 21st century)” organized by the University of Zagreb
in the internationally reviewed special edition of the Conference,
which is scheduled to be published in the first half of 2022.

2. “The Role of Jékabs Bine in the Research of Latvian Ornament”
has been prepared for submission and review in the special edition
“Current Art Research” of the Latvian Academy of Arts of the LU
LFMI magazine “Letonica” (reviewed, indexed in Scopus, ERIH
PLUS and EBSCO databases). The edition is scheduled to be
published in September 2022.

DEVELOPMENT OF THE DOCTORAL THESIS SUPPORTED IN 2
RESEARCH PROJECTS: National Research Program “Latvian
Culture - a Resource for National Development.” No. VPP-KM-
LKRVA-2020 / 1-003 “Cultural Capital as a Resource for the
Sustainable Development of Latvia” and project no. 8.2.2.0 /18 / A
/ 015 “To Strengthen the Academic Staff of the Latvian Academy of

Arts in the Areas of Strategic Specialization”.

EXHIBITION: the author of the dissertation is also the curator of the
exhibition of the 125th anniversary of the artist Jekabs Bine “Jekabs
Bine. With love... ” and the author of the exhibition catalogue (24
pages, including 15 images). The exhibition took place at the
Kuldiga Art House in Kuldiga (Street 6, 1905) from October 17,

76



AGITA GRITANE. PROMOCIJAS DARBA KOPSAVILKUMS

2020, to January 3, 2021. It exhibited 45 works of art from various
periods from the collection of the Latvian National Museum of Art,
the Zuzeum Art Center, the Zuzani Collection and private
collections. In total, about 550 people visited the exhibition. 300
copies of the catalog were available to visitors free of charge.
During the exhibition, several interviews were held with Latvijas
Radio (“Radio Rondo”), Latvian Television and programs of cultural

events of Kurzeme regional television.
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OUTLINE OF THE DOCTORAL THESIS RESEARCH

CHAPTER ONE: MENTIONS OF JEKABS BINE IN ART HISTORY, ART
REVIEWS AND DISSERTATIONS.

The first chapter of the dissertation has four subsections, which are
dedicated to the review of publications about the artist Jékabs Bine
in different time periods. The author has tried to study all available
publications that mention any aspect of Bine’s biography or work.
Jekabs Bine’s creative talent and artistic abilities were not
underestimated in contemporary publications or in later years,
through the memories of the artists' contemporaries.

1.1 subchapter: the reviews of Bine’s work by his contemporaries
provide a broad insight into the publications and reviews that
appeared during the first half of the artist life in the press and
magazines. Evaluating and systematizing the wide range of
publications that mention the name of Jekabs Bine, it should be
mentioned that the artist is mentioned extensively in exhibition
descriptions and reviews during the 1930s. In the context of
exhibitions, the name of Jékabs Bine was first mentioned in 1923
and 1924. In the review of the chronicle “Latvijas Saule”, it was
noted that the Riga City Art Museum has purchased two paintings
by Jekabs Bine from the Autumn Exhibition of the Independent
Artists' Unit - “Flowers” and “Summer Morning”. The most
extensive reviews of exhibitions and reviews of the artist's work

can be read in connection with the annual association exhibitions.
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1.2 subchapter: the reviews and feedback on the artist's
performance published during Jékabs Bine's creative activity are
summarized. During the Soviet occupation name of Jékabs Bine
disappeared both from exhibitions and press descriptions. It
reappeared later during commemorative exhibitions. After the
artist's death various Latvian cities organized several
commemorative exhibitions - 1969 in Tukums and Riga, 1978 in
Koknese and Kuldiga, furthermore, in 1986 an Jekabs Bine's
exhibition at the Latvian National Museum of Art was unveiled. His
works, mainly portraits, landscapes, and genre paintings, regularly
appeared in Soviet joint art exhibitions. An important role was
played by the artist's wife Anna Bine by creating a memorial room
in Vecbebri, which continuously kept about 30 Bine work.

1.3 subchapter:insight into Exile Periodicals. Several publications
about Jekabs Bine can be found in Latvian exile periodicals. A lot of
commemorative reviews and memorials appeared after the artist's
death in October 1955.

1.4 subchapter: - modern publications (since 1991), summarizes
articles published in recent decades and publications on Jekabs
Bine. After the restoration of Latvia's independence, the name of
Jekabs Bine was again actively mentioned in art editorials and in
several commemorative exhibitions. The most significant was the
commemorative exhibition held in 1995, dedicated to the 100th

anniversary of the artist at the Museum of Decorative Arts in Riga.
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CHAPTER TWO: JEKABS BINE - PERSONALITY, ARTIST, TEACHER
AND DIEVTURIS.

The second chapter of the dissertation is divided into five
subchapters, each of which is divided into several sections. Each of
the chapters looks at the most important areas of the artists activity
and art works over different periods of time.

The first subchapter: personality formation: Riga (1895-
1955). The subchapter is dedicated to the most significant stages
of the artist's biography, which includes the period from 1895 to
1916. In separate sections, it focuses on the childhood of the future
artist and his first education. Bine started his education at the Riga
City School of Commerce, but he learned the basics of art education
at the Riga City School of Art.

The second subchapter: character hardening: Kharkov (1916-
1920). It describes the life of Bine in Kharkov from 1916 to 1920.
Initially, he continued his studies at the Kharkov School of Art and
later began his first career abroad.

The third subchapter: formation of experience and maturity:
Riga (1920- 1945). The subchapter is dedicated to the maturity
period of Bine’s life (1920-1945), which was spent in Riga. This
subchapter is divided chronologically into different time periods
reflecting the artists most important life events. It is divided into
two sections: The Beginning of the Artist's Path (1920-1930) and
activities during the Maturity period (1930-1945). The first section

begins with his return to Riga and studies at the Latvian Academy
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of Arts. In 1926 he graduated from the Figural Painting Workshop
of the Latvian Academy of Arts. The review of this period provides
an insight into the events of the formation of Bine’s family and
personal life. This is followed by a section on Bine’s membership in
artists' associations - the Independent Artists' Association and the
Latvian Artists' Association. During this development phase, Bine
also began his pedagogical career, established his own Private
Study, and started teaching subjects at the Latvian People's
University. In the section on the maturity period, several
subsections describe the activity of Bine during his artistic maturity
period until 1945, when he left Riga. A separate section is devoted
to Bine's activities, views, and publications in the Dievturiba
movement. The next section focuses on the artist's published
articles and reviews on Latvian ornaments and Dievturiba during
the 1930s, as well as his regular evaluations of exhibitions and
works by other artists. In addition to his multifaceted creative
work, Jékabs Bine was also an active critic of art life and a vocal
expressor of his opinion. The artist wrote the most in the 1930s and
1940s. However, both descriptions of art and research publications
also appeared later. At the same time, Bine expressed his views in
various events and public speeches. He took part in the current
discussions on the essence of art and its significance in society,
actively participated in explaining the history of art and its
understanding and spoke about the most recent research and

publications in the press. Bine expressed his thoughts loudly not
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only during the period of Latvia's independence, but also continued
to publish and perform during the first year of Soviet rule and the
so-called German era. It is true that in each period of political power
the topics that the artist talked about were different, and yet they
all permeated a dialogue with a Latvian about history, tradition,
and the special place of his people among other nations.

The focus on the Latvian national religious movement,
Dievturiba, played an important role in the formation of Bine’s
views and creativity during this period. The interests of Dievturiba
members included the history of Latvia, ethnography, mythology,
folk art, ancient ornament, traditions. Over time, Jékabs Bine
became closer to these ideas, and thus the artist's worldviews and
ethical values evolved. In the 1930s, the artist was already a
passionate Dievturiba member, which, of course, was reflected in
his works - the themes of Latvian mythology began to appear in
them. In the 1930s along with the depictions of mythological plots,
works within the genre of landscape and everyday life are most
widely represented. The importance and conviction of the thoughts
expressed in Bine's mythological works were rooted in his lifestyle
and personal consciousness. The artist worked often and hard,
delving into the genesis of folk ornament. While researching and
discovering the symbolic meaning of ancient signs and ornaments,
the artist relied on mythology, archaeological evidence, historical
facts, and extensive cultural-historical comparisons. The time when

Jekabs Bine became interested in mythological plots coincided with
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the years when a return to the so-called national style was felt, the
manifestations of which were ambiguous, revealing themselves in
painting techniques, content references and ideological symbols. In
the early 1930s, Bine painted a number of works dedicated to
mythology and the past, the content of which is likely to be an
expression of the ideological convictions and views of Dievturiba
that were important to Bine at that time. Undeniably, the
Dievturiba movement facilitated the study and interpretation of
mythological material, thus helping the author understand the
images, ornaments and messages found in Bine’s art. Bine’s
ideologically loyal and vivid personality can be seen in one of his
most outstanding works of this period, “Dievs, Mara, Laima”. The
painting is important both as one of his most expressive and deeply
symbolic works, and as a visual confirmation of the efforts of
Dievturiba to revive the spirit of Latvian deities.

Bine has called himself a genre artist, and this is also proved
by the legacy of his work - in many paintings, the artist depicted
people during basic activity. In the early 1940s, the mood in Bine's
works changed, the light colours and the “problem-free cosiness”
seen before disappeared. Several paintings may have depicted the
silenced and frightening tragedy of his time. One can only interpret
what the painter really meant by feeling an inner resistance to what
is happening, misunderstanding or fear, and allowing it to be

expressed openly only in the mood of colour and tone.
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During this period, in parallel with painting and graphics,
Jekabs Bine was also active in applied art. The artist has made
designs for furniture, textiles, ceramics, and metal products. All the
applied art objects he created were based on the Latvian ornament.

Next, the artist's activities in various artist associations are
followed, the division is made in chronological order. This
subsection also examines Bine's pedagogical work during these
periods, divided into four sections according to the educational
institutions in which he worked.
The fourth subchapter: The Kuldiga period (1944-1951). The
subchapter reveals the life, pedagogical and creative activity of
Jekabs Bine in Kuldiga (1945- 1951. In November 1944, Jékabs
Bine started working at Kuldiga Secondary School as a teacher of
drawing and art history. There he was also a teacher of various
subjects until 16 July 1951. In addition to working at Kuldiga
Secondary School, Bine started working at Kuldiga Secondary
School of Arts and Crafts. Bine taught composition and
ethnography to students of the Department of Ceramics and
Handcrafts. Within the teaching process, he also found a way to talk
about Latvian ornament, history, and ethnicity. While working as a
teacher, Jekabs Bine has written detailed notes on the organization
and goals of his pedagogical work. He followed the curricula closely
but used the students' own reports by discussing them to complete
the learning tasks. Bine's notes also reveal the difficulties of the

post-war school life.
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During the first Soviet years that Jekabs Bine spent in Kuldiga,
many landscapes, commissioned portraits and compositions of
ideological propaganda were made. The content, mood and variety
of painted genres changed. In the post-war years, many paintings
of urban landscape were made. It was probably the safest genre at
the time, according to the artist, so as not to make mistakes in the
choice of the theme and to be able to safely display his paintings in
exhibitions. While living and working in Kuldiga, the painter also
performed commission work, either painting the portraits of Lenin
and Stalin, or creating compositions for various events, but in his
free time he could focus on depicting the urban environment.

The fifth subchapter: Return to Riga (1951-1955). The
subchapter covers the last four years of the artist's life. After Jekabs
Bine was fired from Kuldiga Secondary School of Arts and Crafts, he
returned to Riga. After realizing that he would no longer find a job
in Kuldiga, Bine moved to Riga in the summer of 1951 at the
invitation of his friends. His family - wife, son and mother remained
in Kuldiga. His son Janis continued his schooling, his wife had lost
her job and regular income, and his mother Jekabs Bine had already
been supporting for many years. In Riga, the artist first tried to
contact friends and acquaintances who had previously advised him
to return and offered him a job.

The distinction of this period is justified both by the change of
life and workplace, and by the emotional and creative lull in the life

of the artist at this time. Driven by the circumstances, Bine began a
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new phase in his life and focused on creating stained glass, as well
as tried to adapt to the conditions of the existing system. Returning
to Riga in 1951, Jekabs Bine was helped by Ernests Veilands, the
then head of the portrait workshop “Art”, who hired him. At the
time, it was a rather bold gesture of friendship on the part of
Veilands, as Bine’s past had repeatedly aroused the suspicions and
complaints of the Soviet authorities. In the second half of 1951,
Ernests Veilands was transferred to the official stained-glass
factory. He was also accompanied by Jékabs Bine, Arnolds Vilkins,
Egons Césnieks and other artists of the portrait workshop. Bine
continued to work in the stained-glass section of the “Maksla”
factory until the last day of his life, at the same time trying to find
time to paint and research topics close to himself.

However, the creative spark in the artist's work had faded.
During these years, Bine’s life changed drastically - he stopped
more than 25 years of teaching, devoting his main creative and
professional forces to the art of stained glass. It was a period of the
artist's life in which Bine's efforts to accept the changes taking place
around him were manifested and which proved that he could not
accept them. In the stained-glass factory, the artist together with
his colleagues fulfilled the official orders of the USSR. The work on
the stained glass was both technically and thematically difficult.
According to Bine's notes, it can be concluded that creative freedom
was not allowed in this work. Every detail in the composition was

agreed and tested. In essence, the artist's task was to become an
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excellent technical performer of the corresponding drawing and
composition. There was no shortage of orders, the artists of the
workshop designed and stained glass for both the Moscow metro
stations and the Latvian SSR pavilion at the All-Union Agricultural
Exhibition in Moscow, etc. The works provided these artists with
fame and new ordering opportunities throughout the Soviet Union.

During the Soviet years, Jékabs Bine tried to live quietly, his
articles were not published, and lectures were very rare. Returning
to Riga in 1951, the artist tried to live in peace and seclusion,
devoted himself to the art of stained glass and in the evenings
continued to study ancient ornaments. However, on December 29,
1952, Bine’s performance at the Artists' House and his lecture on
ornaments caused confusion and difficulties. This event confirms
the ruthless attitude of the Soviet era towards the free expression
of personal thoughts. Once again, Bine managed to wriggle to avoid
trouble. However, once again he had to hear about the inaccuracy

and invalidity of his thoughts and opinions.

AT THE CONCLUSION OF THE THESIS, based on the information
gathered during the research, conclusions are made about the life
and work of Jekabs Bine in the context of events of the relevant

period. An index of persons is compiled in the dissertation.

Six appendices are attached to the dissertation. The first appendix
is a brief account of the facts and activities of Jekabs Bine's life,

including artistic activity - participation in art exhibitions, as well
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as Bine’s memorial exhibitions. The second appendix shows the
artist's personal photographs. The third and fourth appendices
contain visual material summarizing reproductions of Bine’s works
of art. The two image appendices contain a total of more than 500
samples of art works analysed in the dissertation, as well as a list of
images and a catalogue of all available works created by the artist.
The fifth appendix contains Jékabs Bine's original research and
examples of notebooks in the study of various ornaments, symbols,
and themes. The sixth appendix contains research materials not
included in the main text of the dissertation, which describe in
more detail the events of the period under review. Not all the
images included in the Appendices have been analyzed or
mentioned in the doctoral thesis, however, the author considered
that the widest possible inclusion of available images in the
doctoral thesis helps to create a more complete insight and

preserve it as a single source for legacy of Jekabs Bine.
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CONCLUSION

The dissertation is dedicated to the artist, pedagogue and
Dievturis Jekabs Bine, who has so far been sparsely studied in the
history of art. It analyses the main events of the artist's life and his
diverse work, evaluating his social activities in connection with the
historical and political changes of the first half of the 20th century.

1. The path of early creative work of Jékabs Bine began by
studying at the Riga City School of Art and the Kharkov City School
of Art led by Vilhelms Purvitis. However, Bine's creative signature
and the rigidity of the stylistic direction were strengthened at the
Latvian Academy of Arts while studying at the Figural Painting
Workshop of Professor Janis Roberts Tillbergs. He remained loyal
to his academic career throughout the years and continued to be a
realist. An important element of Bine’s means of artistic expression
became the strict drawing that underlies any of his compositions.
The artist was not afraid to experiment with bright, contrasting
colors, but never allowed deviations from the accuracy of the
drawing and its craftsmanship. Bine did not significantly change his
artistic signature - in some stages of his creative work there is a
new search for artistic and stylistic means, focusing on the choice
of complex compositions or freer brush strokes.

2. In the context of Latvian art, Jéekabs Bine can be
considered an artist who has fully dedicated his creative work
efforts to embody the Latvian worldview, ancient folk cognitions,

and historical events. The interwar period of the 20th century in
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Latvian visual art can be described as a time of prosperity of
modernism as well as a time of searching for issues of national
identity and self-determination. Bine belonged to the group of
artists who saw in art the opportunity to express their views on the
current question - what should national art be like? In order to
express and substantiate his findings and ideas, the artist turned to
the research of folk mythology and history, creating his own vision
of Latvian art and the future of the nation.

3. The events of the history of the first half of the 20th
century were important for the development of Bine’s personality
and creativity. During this time, he expressed his views and
personal convictions not only in works of art, but also by actively
publishing theories and recent research in a number of
publications, spoke about them at events, and at the same time led
the Dievturiba movement. It should be noted that in the interwar
period of the 20th century, the mythological genre in art was often
proposed as Latvian, and its ideological orientation also
corresponded to the desired notion of national art. Bine was one of
the most active advocates and most prominent representatives of
such views.

4. The combination of bright visual representations of
mythological themes and a wide range of published texts,
complemented by the artist's own everyday image, created the
symbolic meaning of Jékabs Bine as an artist and Dievturis. His

achievements in creating the visual representation of the
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Dievturiba movement and popularizing new neo-mythology can be
considered some of the most significant contributions to Jékabs
Bine’s artistic heritage. A vivid example is Bine’s painting “Dievs,
Mara, Laima”, which was used as a symbolic proof of the identity of
Dievturiba both in the Soviet years by the organizations of exile
Dievturiba members and the church of modern Dievturiba. An
essential component of the works of Bine’s mythological genre is
the presence or reference to the context of folklore. Of the wide
range of mythological images found in folklore, the artist has used
only a small number in his work. Only six main mythological images
can be found in his works - Dievs, Mara, Laima, Usin$, Martins,
Pérkons. By preserving the features and functions mentioned in the
textual descriptions of these images, the artist has assigned them
the appropriate attributes and created a new visual form. In
addition to the attributes, he used symbolic elements of the
ornament, which in the structure of his work of art can be
considered as signs with a higher degree of conditionality. In
several theoretical studies, Bine has substantiated the significance
of the semantics of signs, the history of their origin and their use. In
visualizing Latvian deities, they are reflected both in stories with
ritual significance and in connection with a person's daily events.
Bine can be considered the originator of the iconography of the
mythological image - Dievs, Mara, Laima. Due to the relatively short
period during which the mythological genre developed and became

popular, the canons of images were not very strict and definite.
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However, the composition of the trio created by Bine - Dievs, Mara,
Laima - often serves as a visual example of the depiction of these
Latvian deities. The mythological images created by the artist are
anthropomorphic, with activities typical of the human world,
dressed in folk costumes (both ethnographic and stylized).

5. Jekabs Bine was characterized by realistic and concrete
thinking, in his mythological works he literally depicted the deities
and traditions of ancient Latvia. The characters of these works are
self-confident, brave, and hard-working representatives of the
people. The Latvian presence (a loaf of bread, clay plates or a
Latvian backyard) can also be felt in the still lifes and landscapes
painted by Bine. However, mostly the artist has focused on
household painting. Often his works of art are created by balancing
on a fine border, where deep, full-fledged, and conscious beauty
could quickly become self-serving and decorative. However, Bine
never crossed this fragile boundary, being able to reveal in a
balanced and professional way in his art not only the content of
beauty as an aesthetic category, but also to create visually

attractive, ideologically convincing works.

6.]ekabs Bine's social work was important, especially in the
Dievturi organization. His belief and conviction that the nation's
future must be based on past experience and knowledge was
expressed in the press, in weekly and other public events. The

movement started at that time is still alive and popular today.
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Ernests Brastin$, the ideological founder of Dievturi, was a close
friend and like-minded person of Jékabs Bine. The preservation of
the beliefs and traditions initiated by Dievturi to this day may be an
interesting topic for further research. Such a study should be
conducted from a broader perspective - interdisciplinary sciences
(art history, anthropology, religion, and sociology). The
mythological system based on ornament and folklore and its
modern manifestations, initiated, and developed by Bine and
Brastin$, can be analysed separately. The research started in the
dissertation opens opportunities to continue in-depth research on
the meaning of ornament and the explanations and diversity of
mythological symbols in the visual arts of the first half of the 20th

century.

7. In several works of art by Jekabs Bine one can find the
interaction of different discourses - the visual discourse is often
related to the Christian tradition, but the verbal one is rooted in
Latvian folklore or vice versa. In his works, the artist often allowed
himself to borrow visualization systems of religious images,
adapting their forms of expression to depict mythological deities or
images (silver background “Dievs, Mara, Laima”, altarpiece of the
Cesvaine Lutheran Church). Such a conflict in the depiction of
religious or mythological images - deities - should probably be
considered unconscious, because the artist 's intention was to

clearly depict the divine based on well-known principles.
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In general, the use of Dievturiba knowledge in the 1920s-
1930s in Latvian painting cannot be called particularly popular or
systematic. During this period, which can be described as a general
time of searching for Latvian and national style in art, the
Dievturiba movement actively tried to popularize their religious
views, both by propagating them in various presses and other
publications, in public lectures, etc., and by seeking to express their
knowledge in creative work. The desire to affirm national identity
in art was in line with the aims and objectives of the Dievturi.

8. The artist's interest in ancient Latvian folklore and
ornament was also manifested in applied art, successfully
combining it with production conditions. The successes were

evidenced by the awards received in the field of applied arts.

9. The stories of Jékabs Bine's students and contemporaries
played an important role in the creation of the dissertation, which
helped to reconstruct the artist's character traits, independence of
opinion and attitude towards the events of his time. In 1926, after
graduating from the Latvian Academy of Arts, he began his career
as a teacher and continued to work in various educational
institutions (Kaucminde home economics seminar, Riga School of
Arts and Crafts and Kuldiga School of Arts and Crafts) until 1951,
making a valuable contribution to pedagogical work.

The most interesting events related to the artist's
pedagogical work are highlighted in the dissertation. As a teacher,

Bine was very knowledgeable, sensitive, and responsive, he was
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able to interest and fascinate others. While working as a teacher,
during the first years of the Soviet era, Bine continued to study
ethnography and talk about the significance of the Latvian
ornament. However, realizing the dangers of the subject, he tried to
do so more indirectly, outwardly submitting to the new demands of
power. Jékabs Bine taught both practical art subjects - drawing,

composition, painting, and theoretical - art history, ethnography.

10. Bine was actively involved in the art life of Latvia, as
evidenced by his participation and activities in various art
organizations and associations. At the beginning of Latvia's
independence, he was one of the members of the Independent
Artists'Association, later together with like-minded people he
formed the Latvian Artists' Association and was its chairman.
During the authoritarian regime implemented by Karlis Ulmanis,
the artist held the position of Deputy Chairman of the Visual Arts
Section of the Chamber of Scripture and Art, but during the Nazi
occupation of Germany he headed the Latvian Fine Arts

Cooperative.

11. By tracing the artist's creative work, it can be concluded
that 1920s-1930s was a time of prosperity for his work, when he
was able to freely express his ideological convictions both in
theoretical research and in works of art. At that time, the most well-

known and critically acclaimed paintings were made, in which the
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cool bluish-grey tones, laconic form and monumentality of the
characters characteristic of Bine’s work appeared. His works were
shown in exhibitions, and several solo exhibitions took place. In
later years, the transformation of political and cultural life placed
different demands on art, and the government's attitude towards
all national manifestations was ambiguous. It was negative against
the efforts of the Dievturiba to restore the Latvian views of the
world and life. In order to continue working, Bine tried to adapt to
the conditions of the surroundings, but he could be free only in
thought and silence in the works where he expressed his
ideological convictions. During the Soviet era, the artist's creative
spirit subsided, and his works became less emotional, without
deeper symbolic searches and creative inspiration. However, in
some works of art, Bine’s most hidden views, ongoing
misunderstanding and internal protest also broke out.

In 1945, the artist moved to Kuldiga and started working at
the Kuldiga School of Arts and Crafts. During this period, he turned
less to painting because he was employed as a teacher - the main
artworks created were in landscape, still life and politically
commissioned. In 1951, Jekabs Bine was fired from his job in
Kuldiga, and in search of work he was forced to return to Riga,
where he started working in the stained glass workshop of the
Maksla factory. During the day he had to perform political
propaganda works related to work duties, but in the evenings the

artist painted variations of earlier mythological compositions,

96



AGITA GRITANE. PROMOCIJAS DARBA KOPSAVILKUMS

studied the meaning and origin of the content of the ornament. The
lecture given by Bine in 1953 on the content of the ornament
caused sharp conflicts and disagreements with the art regulators of
that time. The question of his expulsion from the Artists' Union
arose, but this probably did not take place due to the support of a
close friend. In the summer of 1955, Jekabs Bine was awarded the
title of Meritorious Artist of the Latvian SSR for excellent work in
stained glass art. Broken by internal conflict, Jekabs Bine died
suddenly at the age of 60. These events prove that the awards of the
Soviet authorities and the opportunity to work on projects
important to the authorities were not to be seen as a trust in the
artist, but as an effort to use the person as a tool to achieve one's

ideological goals and control one's beliefs.

Jekabs Bine lived a short but fulfilling life, thanks to a both
to a charismatic personality, friendship, and openness, as well as
hard work. Behind himself he left a rich creative heritage, an
important contribution to the nations self-esteem building, historical

research, and pedagogy.
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